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Extended Abstract 

1- Introduction 

Literature and society have an ancient, indissoluble bond. In social poetry, which 

stems from human feelings and social suffering, the poet strives for his poem to be 

a veritable reflection of his time. Awakening of the public mind, improving insight. 

and attempting at the desired evolution are Javaheri’s main objectives of this poetic 

approach. 

 

2- Introducing the Writer and his Orientation 

Javaheri (1900-1997), a contemporary Araqi satirist, utilizes criticism under the 

guise of humor while analyzing and visualizing social, political feelings and 

thoughts in his creative mind and poetic vision, so that through transmutation of 

thought and deliberation,  novel literary creations materialize. He has endued his 

poems with a fierce, throbbing, dynamic and excitement-inducing expression to 

obliterate feelings of lethargy and torpor plaguing his audience, the great masses of 

the people, and instigate their passion and enthusiasm, creating a revolution within 

the realms of the society. He is a poet with a deep social vision, endowed with a 

unique revolutionary and political insight. 

 

3- Research Questions 

The present paper is a study of “repetition”, as a technique and a literary and 

rhetorical device in the satirical themes of Javaheri’s poem and aims to find the 

answers to the following questions: 1) What is the role of rhetoric- based aesthetics 

in highlighting and notifying the meaning? 2) Has Javaheri been able to 

successfully utilize the rhetorical device of repetition in his quest of social 

objectives? 3) On which techniques Javaheri’s success in usage of aesthetic 

imagery has been based? 
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4- Background of the Study 

Many independent books, theses, and articles have been written on Javaheri, an 

issue which can be attributed to his poetic affluence and meticulous, deep and 

broad views concerning political and social issues. As an example the following 

papers can be mentioned: 

 “Mahdi Javaheri”, authored by M. Hooshmand , Chista, volumes 162 and 163, 

November and December 1989, 

 “Javaheri the Iranian poet” authored by Ahmad Mahdavi Damghani, Golestan, 

volume 1, issue 3, autumn of 1997,  

 “The influence of Persian culture and literature on Mahdi Javaheri’s poem”, 

authored by Shamsi Vaghefzade, Journal of Comparative Literature, Jirfot Campus 

of Islamic Azad University, issue 5, summer of 1999. 

However, the present study investigates the secondary meanings of repetition in 

Javaheri’s political and social intentions, with a satirical approach that, to the best 

of author’s knowledge, no other article or book in neither Arabic nor Persian has 

delved into. 

 

5- Scope and Statement of the Problem  

Literary value is begotten by specific rhetorical devices and their usage through 

specific techniques. One of the highly used literary elements in Javaheri’s Satire, 

which is of significant importance, is the “repetition” technique.  Skillful repetition 

is not only a rhetorical device and verbal stratagem, but also the essence for the 

creation of beauty in all arts. In order to address his audience’s mind, Javaheri has 

resorted to making them contemplate and to underscoring the meanings concealed 

within it(repetition), inducing his inner feeling ,and by using this device, he has 

been able to create a mellifluous music in his words, bringing the meaning closer to 

the minds of his audience. This way, he has given a special influence to his poem, 

taking it higher than those of his contemporaries and turning it into an eternal 

poem.  Criticism cloaked in clarification, parody and ridicule under the guise of 

gravit and lampoon and hatred as adulation and affection, are the common and 

prevalent methods which Javaheri accentuates in the themes of his verse.  The 

scope of the present research is confined to the famous ballads of Tanvimatol 

jeia(Sleep out of hungries) Kam be Baghdad Alaeibo)It’s very playthings in 

Baghdad( Atbegh Doja )Dark ;Cover fully(Ma Tashaouna Fasnaou)Whatever you 

want Do it(. Analyzing repetition in satirical poems of Javaheri makes his acumen 

and enigmatic artistry clear in using this device. 
 

6- Conclusions 

a) The repetitive elements in Javaheri’s poem are in line with the features of 

literary works and help in the creation of the meaning through making a new 

device. 

Arc
hive

 of
 S

ID

www.SID.ir

www.SID.ir


 Journal of Arabic Language & Literature, Vol. 7, No.12 
 

19 

b) Solidity, serenity of interpretation, specific sweetness and felicity of the chosen 

words, haves granted the meaning more dynamism and depth. 

c) Repetition in his ballads is significant from two aspects: word and meaning, 

each one influencing the other. 

d) Highlighting the theme, situation. or the word is one of the objectives of 

repetition in Javaheri’s satirical ballads, so that the audience can realize the hidden 

thoughts through contemplation. 

e) Creation of new concepts and combinations of repetition haves sometime been 

done due to the multiplicity of attributes and their diversity, carrying a new 

meaning with them each time. 

f) He is a daring poet who is not timorous of criticizing people and the ruling 

class. His familiarity with the atmosphere has given him the audacity to, at times, 

distance himself from criticism and innuendo and at other times, to utilize satire as 

a tool to buttress his reformative thoughts. 
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