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Extended Abstract 

1. Introduction 

The present article is an attempt to analyze the emotional signification of poems; 1) does 

a poem exert emotional signification by itself just like a text produced within the 

language network, independent of the poet’s emotional experiences and audience’s 

comprehension? 2) does it reflect the signification of the poet’s emotions?, or 3) does it 

find emotional signification with respect to the emotional state of audience? 

 

2. Theoretical Framework 

The theory through which the analysis is conducted is ‘expression theory’, which among 

aesthetic theories, stresses emotion and expression thereof in artworks and holds that 

anything expressing emotion is art. Of all the different interpretations of the theory, its 

basic one defined by Tolstoy (2009) has been chosen for the purpose of the study. This 

version considers art as a human action in which the individual consciously and with the 

help of external clues transmits the emotions they have experienced. The audience is 

thereby affected by these emotions and undergoes the same emotional experiences. The 

three main elements of this theory, including external clues, transmission of emotion by 

the artist, and reception of the emotion by the audience directly deal with the three 

questions posed above and provide positive answers to them.  

 

3. Methodology 

    An analysis of the role and influence of these three elements opens a semantic horizon 

to the poem and gives an account of how a poem gains emotional characteristics in its 

signification on the basis of these elements. From this perspective, viewing the poem as a 

linguistic work from the intralingual and extralingual significations respectively proves 

the signification of the poem within and outside the language network and confirms its 

relations with the poet’s and the audience’s experiences.  
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    The intralinguistic signification is emotionally analyzed by its poetic elements, that is, 

the words in the poem signify within the language network and in relation to the other 

words. Given the relations between the words within the language network, it could be 

expected that the closeness of the words used in the poem to those bearing emotional 

significations makes these words capable of becoming emotionally loaded. This 

closeness of the words within the language network could be semantically analyzed 

through ‘collocations’. So, any of the words used in the poem could be analyzed to see 

which of the words emotionally loaded is more frequently used within the language 

network. This frequency could be used to see that a particular word as used within a 

linguistic community commonly signifies a special word which designates a particular 

emotion.  

The extralinguistic signification of a poem from an emotional perspective is analyzed 

with respect to the emotional experiences of the poet in his past on the one hand, and 

those of the audiences based on their mental atmospheres on the other. A review of the 

biography of the poet sheds light on how his/her life events direct the emotional 

significations of the words and how the verses gain emotional load based on these events. 

A study of the mental and cultural space of the audience shows how the diversity and 

variety of the spaces allow for various emotional effects they experience or how they fail 

to feel a particular emotional effect for not grasping the mental and cultural background 

of the poem. 

 

4. Results and Discussion 

    The theory has been used to analyze 45 lines of a qasida titled “Taeiah” by 

Da’balKhazaei (148-264 AD), the great Shiite poet who lived in Imam Reza’s period 

(the 8th Shiite Imam). 

     The emotional significations of these lines are viewed with regard to eight emotions, 

including devotion, fear, happiness, anger, and their opposite namely, hatred, bravery, 

sadness, and kindness. To analyze the emotional significations of Taeiah along the 

intratlinguistic axis, these eight emotions are treated as eight words. Then, the denotative 

or connotative meaning of each word is viewed given its collocation in the line and each 

meaning is treated as a word again. Then it will be clear that the meaning reached for 

each line collocate with which of the eight emotions in the intralinguistic network. The 

results of the analysis show the following frequencies: devotion (25), fear (2), happiness 

(11), anger (5) hatred (6), bravery (2), sadness (25), and kindness (1). 

    Then the extralinguistic signification of Taeiah is analyzed on two axes: emotion 

transmission by the poet and emotion reception by the audience. Firstly, reference to 

Da’bal’s biological space shows that the emotional experiences of the poet in the context 

in which the poem was composed unites the emotional significations of the linguistic 

elements in the poem. Secondly, with respect to Da’bal’s emotional experiences in his 

life, these elements find extralinguistic significations, which are not explicated by mere 

focus on intralinguistic significations of the poem. Thirdly, Da’bal’s experiences direct 
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the emotional signification of the poem, forming a dominant emotional state. Fourthly, 

the signification of Taeiah within the context of its formation can load the poem with 

emotional significations. 

In the second axis, it is shown that the significations of the poem are interpreted based on 

the audience’s viewpoints on the external context of Taeiah. Therefore, if the audience 

has a similar conception of the external contexts with the poet, his/her emotional 

experience of the extralinguistic significations of the poem can be expected to be in line 

with the emotional experiences of the poet. On the other hand, it is possible for the 

audience to find the poem with particular expressions, but does not sympathize with 

them, or else he/she may have a different emotional experience than the poet as for the 

different approach he or she adopts to the external context in comparison to the poet.  

 

5. Conclusions and Suggestions 

In this way, the sense signification of the poem is the outlet of the manifestation of 

emotions in the poem, independent of the poet and the audience. On the other hand, the 

reference signification of the poem is the outlet of the manifestation of emotion in the line 

of transmission of emotion on the poet’s side as well as the line of receiving the emotion 

on the audience’s side.  

 

Key Words:Da’balKhazaei , Expression Theory, Poetic Emotion, Taeiah. 

 

References (in Persian) 
Carroll, N. (2008). Philosophy of art: A contemporary introduction (S.Tabatabaee, 

Trans.). Tehran: Artifice Center.   

Croce, B. (2009). The essence of aesthetic (F.Jafary, Trans.). Tehran: Negah.   

DoodmanKooshki, A. (2009). Literary courage of Da’balKhazaeito support the sanctum 

of Imam Reza: Imam Reza article collection, concerning Quran and Shia Imams. 

Kermanshah: Kermanshah Publication. 

Frank, R. P. (2008). Semantics: A new outline (K. Safavi, Trans.). Tehran: Markaz.  

Gholizadeh, M. (2009). Da’bali: A poet who carries his gallows on his shoulder. Tehran: 

Islamic Propagation Organization.  

Gordon, G. (2010). Expressivism: Croce and Collingwood. In B. Gaut, & D. McIver 

Lopes (Eds.), Core text Routledge companion to aesthetics (M. Saneyi, Trans.) (pp. 

91- 98). Tehran: Artifice Center.   

Majlesi, M. (1990). Explanation of “Taeiah” by Da’balKhazaei. Tehran: Religious 

Criticism and Discussion Club.  

Matravers, D. (2010). Art, expression and emotion. In B. Gaut, & D. McIver Lopes 

(Eds.), Core text Routledge companion to aesthetics (B. Mohaghegh& M. 

Ghasemian, Trans.) (pp. 261- 268). Tehran: Artifice Center.   

Palmer, F. R. (2008). Semantics: A new outline (5th ed., K. Safavi, Trans.). 

Cambridge: Cambridge University Press. (Original work published 1997).  

Arc
hive

 of
 S

ID

www.SID.ir

https://books.google.com/books/about/Philosophy_of_Art.html?id=ck51_sMuIJUC
http://philpapers.org/rec/GRAECA
www.SID.ir


 Journal of Arabic Language & Literature, Vol. 7, No.13 
 

4 

Safavi, K. (2011). Introduction to semantics. Tehran: Sooreye Mehr.  

Sayyid Hosayni, R. (2010). Literary schools. Tehran: Agah.  

Shafieikadkani, M. (1996). Imaginary features in Persian poetry.Tehran: Agah.  

Tolstoy, L. (2009). What is art? (K. Dehghan, Trans.). Tehran: Amirkabeer.   

Wilkinson, R. (2006). Art, emotion andexpression (A. Maziyar, Trans.). Tehran: Artifice 

Center.   

Zeymaran, M. (2003). Semiotics of art. Tehran: Gheseh.  

 

References (in Arabic) 

Abu al-Faraj al-Isfahani, A. (1994). Al-aghani. Beyrouth: Dar Al-fekr.  

Al-Bustani, B. (1979). Arab authors. Beyrouth: Dar Maroon Abood.  

Bastan, K. (2011). Critical research on Islamic literature. Tehran: Humanism Research 

Center.  

Brockelmann, C. (1977). History of Arabic literature. Egypt: Dar al-Ma'arif.  

Cheykho, L. (1998). Majanial-adab. Tehran: Zavel-ghorba. 

 Hasri Ghirvani, A. (1931). Zahr al-adab and samar al-albab. Egypt: Al-matba'at al-

rahmanie. 

Ibn al-Mu'tazz, A. (1976). Categories of poets.Egypt: Dar al-Ma'arif.  

Ibn Rashigh, A. (1972). Al-'omda.Beyrouth: Dar Al- Jail.  

Izz ad-Din, E. (1975). Narrative and art in Abbasid literature.Beyrouth: Dar Al-

Nahzat Al-arabiyya.  

Moghnieh, M. (1983). Regnant and Shia. Beyrouth: Maktabat Al-hilal. 

Sayyahi, S. (2003). Committed literature toloving Ahl al-bayt. Tehran: Samt. 

Arc
hive

 of
 S

ID

www.SID.ir

https://www.google.com/search?noj=1&biw=1366&bih=667&q=Kitab+al-Aghani&stick=H4sIAAAAAAAAAOPgE-LQz9U3MDQ2ylbiBLGSs5NMLbWkspOt9JPy87P1E0tLMvKLrEDsYoX8vJxKACHK6LAzAAAA&sa=X&ved=0ahUKEwjLjpC9q9DMAhUJlSwKHTZkDoEQmxMIpAEoATAQ
http://scholar.google.com/scholar?q=critical+research+on+islamic+literature&hl=en&as_sdt=0&as_vis=1&oi=scholart&sa=X&ved=0ahUKEwiC9PiVrdDMAhUBGCwKHYxrCYAQgQMIGzAA
http://dp.la/item/76765d9763bf3ce984c970447a87914e
https://en.wikipedia.org/wiki/Izz_ad-Din_al-Qassam
www.SID.ir

