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Extended Abstract

1- Introduction

Lamiaewriting has earned reputation with Arabian lamiae since the pre-Idamic period and
continued with Ajam lamiae. Two contemporary Iranians, Mohammad Tagi Hojjat Al-
Idam and Abdul-Hamid Sanandgji composed Turk lamiae in praise of Amira-Mumenin
Ali (AS) and Imam Mahdi, and Kurdish lamiae in praise of Hassan Ali Khan, the governor
of the Sanandg city respectively.

One of the critical agpects of aesthetic in the works of poets isthe musical space of their
poems that has abroader sense than in the past. In thisstudy, the researcherstry to anadyze
themusical structure of these two works by studying different types of music in the new
criticssuch asinner, outer, side, and spiritual music. Some questions answered in this study
includewhat wasthe art of the poet about music? How isthefitness of content with weight,
frequency of words, and musical additions in these works?

2- Theoretical Framework

The classicd rhetoric and the new rhetoric have differences in the type of analyzing texts.
The classicd rhetaric is consdered as the rhetoric of examples and evidence which
analyzes the cases as separate entities, thesis, and its judgment is not always accurate. In
the old rhetoric, except for the connection and separation of the rhetorica andyss, it
doesn't go beyond one sentence while in analyzing the works of a poet, his poetry should
completely be examined or theworks of apoets should be thematicaly andyzed or at least
a whole poem should be analyzed. This way can somehow understand the beauty of a
poet's work or compare it to another. In the new rhetoric, this problem isto be solved. A
more generd pint of view in criticizing is held so that the judgement be more
comprehensive. Poetry music isone of the artistic arenas of poets, which isvery important
in the Arabic poetry. In the new rheology, in addition to reviewing the weight and rhyme
paints, other aspects of music such as spiritua music and inner music are also considered.
The results of the whole analysis of are held as factor in criticizing musica qudity of a
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piece. Therefore, in theforthcoming andysis, we havetried to examine the music of poetry
with acomprehensive look at thetwo odes.

3- Method

In the study of the poetry, burds of poetry were andyzed and their defects were
investigated. With regard to the internd music, two éegies are andyzed in beauty
discussions of degies about repetition, pun, derivation, and specification. Inthe analysis of
the latera music, the letters are identified and the defects are expressed. In the spiritual
music, synchrony, similarity and conflict are reconsidered and devices such as symmetry,
conflict, and arranging festures are analyzed in the two Lamiae elegies.

4- Results and Discussion

Mohammad Taghi Hojjat d-ldam has composed his degy in a smple measure. This
measure is composed of two measures. Tafeileh of Mostafelon and Faadlon, and isfitted
to some topics such as praise, pride, exclamation, and paradoxica fedlings such as love,
hate and Etc. This seawith the complete see, after the long see which composes one-third
of the Arabic elegiesis placed in the second order. This see must be used in some degies
with many verses to influence on the aim of praise to excite the addressee and affect his
fedings. So, one can say that Lamiae Al-Turk that praises Amir Almomenin Ali and
Emam Zaman and composed in some sea with many sections and many verses [158
verses), isfitted to theaim of the elegy. In spite of the ability of following the poet measure,
has caught up in the trouble of avoiding twice. Abd Al-Hamid Sanandgji dso has
established his degy on the same measure and since his eegy is panegyric, the fitting of
measure and content have been observed. He aso has the trouble of Tahrid. Sanadgi’s
share of thisrepstition of thisincompletenessis 4 cases.

Conddering the internd music, two eegies are analyzed in the beauty discussons of
€legies about repetition, pun, derivation, and specification. Repetitionischalenged inthree
levels of method, words, and letters. During this process, it is obvious that poetry has used
the repetition capacity for highlighting well some praise concepts. Even using seeming
letters suggests that poet speaks of his proud mora features proudly and wants to mention
their virtues of al. Punis another type of repetition, but in different dimensionsit is used
27 times in Hajjat Al-1dam’s degy. Derivation appeared 20 times in this degy and 0 it
shows that in spite of the affectation of the internd music additions in poetry has used
Hojjat Al-Idam’s elegy in his poetry. Abdol Hamid Sanandgji aso didn't ignore the
musical aspect in his degy whose verses are less than Hojjat Al-Idam’s. even according
to the Statistics about pun, he has used more than Hojjat Al-Idam’s and repetition in his
poetries aso is prominent and thereisfitting among frequently letters and their meanings
and content of degy according to what Hassan Abbas wrote in the book features and
meanings of the Arabic |etters. Letter intwo elegiesis L and because of this, itiscaled as
Lamiae. Sanandgi’ s degy isadjusted to all therulesfor letters and rhymes, but Hojjat Al-
Idam’s elegy encounters with two problems of assurance and depletion. In the spiritual
music, synchrony, smilarity, and conflict are reconsidered and devices such as symmetry,
conflict, and arranging features are andyzed in two Lamiae elegies. In this areg, ds0
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according to the acquired data, AL-Kurd's Lamiae has more percent and implies
Sanandgi’ s success in using thesetermsin AL-Kurd's Lamiae degy.

5- Conclusion

Reaults showed that both poets have codition between weight and meaning by the
sdection of extensive sea that has many sections and is appropriate for praise, but both
odes faced with Tahrid fault.Considering music, two defects, i.e, guarantee and
temptation, prevail over the Turk lamiae. According to the survey in spiritud music, al-
Kurdish lamiae is superior to the Turk lamiae.
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