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"Swear fu 1V!€rotrJ amd! tIfre f;1liIIf1iand! f0 h(J1f1{{1fi

of illiterate prophet wJirti»fitlli1twas' creaf:Hdi
just tJacause of him " «*irr.reJ;. 13B2, 1,23)1..

A r
.
rm.~Qthe ~rt$ whidmwe~e;SP~~d: b~ause; ~

.Krslar.m~. calJ1grawh¥f.rasa ~aJ, p'OSIl:iornas; lit

is the questiaf the raature:mf1Siarmband tJi1eA,~

of hoi~ Qbral't must be recIDroed!c.areful~, lifu~s

tIile rollO-warsof aTII¥'reJiQjb:rm~jizl: ne'itelrst!Jr~"
MuslimS; in calU~ art.. Mtustihls had! pat: IitQIw
QtlFatmas the hee<diciJffall! <Ofarts and! ttJis ~
caw5eiti gp1t!IWj~pwtfu. irncallieraphy art arnd!illiw-

rmrimatimmtReMi!elwaf O:.mam!rmtafIuscripfs C!rlfISlam"s

eam& €t!lfIturies !!piIles thiS; ~stion rimlimiin:d!that

wmatmnakes.~ works;fi»re remini~ dfueir

beii11gdivine? Am£!hQ.lXtQwe confirm,ht these
w<ds are cdi~ineby, wal!chingthenm? Why and
00w iHumirndoofigUJ!eSwere created? And how
vistllalrelatiioobetween calligraph)fand illumina-
tion wera (pfaned?Fwthermore hllNlcan we get
this relatiCilDin each Quran manuscript obviously?
Whether;ilIuminatiQnfigures of each version were
emerged in relation with the type of calligraphy in
that ve!Sion? In response to these questions can
be said ImamAlipeace be upon him is known as

founder of Kufi handwriting and the first holy
Quran calligrapher by some sources.
Furthermore, they attribute Illuminationart and

invention of Islamic motifs to holy Profit
Muhammad peace be upon him and Imam Ali

peace be upon him. Withthis claim acceptance, it
willappear the secret of strong visual relation of
calligraphyand Illuminationin the first four cen-
turiesof Islam:in this regardthe humansupreme

a-rrd! iinmm:ent man, who had a best relatiot'l"ofreVi-

el~b1:11with God almighty, transferred HoUy.,Quran,

J'mJrminon~ap.pear to appearance; It meamssbo!b

cajl!gr,aphyand Illuminationhas gotteonf(pm tbe:
same oliig,irmof holly truth. Nature is the;,flitstl,ufi1i:t,

weese epjtl1n:T:'rizeof GOD that QurafJna!ttaott ttie::

artisfs mihd! to. it Illuminator avoid$slimttm~HoJI~:

wniversewiith the nature suggests.$:"~,Atab,a~:\.u~~,

Shamsefu~, Bergamot and etc. are th~mCi)jljto.EjgjnaH

motifs of holy Quran, whi<;:hJ.i1liar~;9:9iten, frQJJli

nature.. These motifs presenf th~ms~lv"e,S:;io; t~,

margiinsand end of verses, begifll',lingJqod'th~~di

of hQU~Quran and etc. in di~~Qtwa;y.$';, 11111W.

iIIumimationmotifs with su~st Qf1t)oJW ~,al'l
verses are created to shQ'sNvne~,~~iti~$~.l11if~

~motifs have a visual relatiQ~lwitl:hfu~jrrai~l~l$i~. '

callgraphy. On this ba~ Wfb QM: eI~i that

because illumination b~f!' t~ 9]<>Wi';!\lithlittle
delay after calligraphy, ittWPS3'(i~qJl¥J aif~Qloo by
Qur'anic calligraphi8$. B~~$~, ~EJAZI and

ABBASI styles were ~)sjmmrrtp 9,~metftcal fig-
ures, The Illuminaticzrw:w~: lJ~ with them be

came in the same sk1:Ipe~fr~ofgeometrical

figures. The fram~drawi~ bet~ calligraphy and
illuminationof veJjSesis Qf:'I;e,of the mosteffective

points of visual iIIumiMtiOQand calligraphy rela-

tion. This is seen in most superior degree in works

which are the best in calligraphy and illumination.
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