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Abstract 

The true poetry is the birth of the unconscious poet without the intervention of his 

consciousness, as Plato and Aristotle, the critics of the first poetry, point to this point. 
If poetry is burst from inside the poet's conscience, the rhyme and all the elements of 

the poetry are followed by the contents of his poem, rather than the poet, with a 

figure of a pattern. The outer music of poetry follows the poet's feelings on his 

tongue, and a poem with a conventional weight of poetry identity is indistinguishable 

from the point of view of the poetry and intuition; as the poems of the great poets of 

Persian literature is an example of this harmony between elements of poetry. 

Sanai Ghaznavi is one of the popular poets of Persian literature whose poetry 

seems to come from his uneasy inside the poetic moments of her life. The purpose of 

this research is to determine the extent to which weight and content are coordinated 

in his poems, and whether the two elements of weight and content in the Sanaei 

poems are in line with each other. 

In this research which was done by the library method, after reviewing the poetry 

of Sanai (330 sonnets and verses). Their subject and content were determined. First, 

the studied poems were divided into four groups of love, mysticism, ethics-

preaching-social criticism, and eulogy. After determining their rhyme, the quality of 

rhyme and content and the level of coordination of these two elements were analyzed 

in Sanaei's poetry. It is worth noting that Sanaei's poems based on his work were 

chosen and studied by Modarres Razavi. 

In considering the weight of a poet's poetry, there are a few points to consider; for 

example, in the case of the Senaei's poems, he has said that he has undergone a 

number of existential issues and undoubtedly influenced these changes in his poetic 

style. Of course, the style of the time should not be ignored. This point should also 

not be ignored, with the advent of the purposive content of Persian poetry, a new 

chapter in literature begins with the name of Sanai Ghaznavi. 
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The Sanai Ghaznavi's poems begin with mystical poetry, his lyrics and odes in 

this study, according to their contents were divided into four groups of preaching, 

mysticism, Qalandari, and romanticism. He has completed three stages of poetry. He 

used the great rhymes to compose eulogy, and according to the survey, rhymes can 

be said to fit into the theme of the eulogy. 

The important point regarding Sanaei is the romantic that has happy and sad 

rhyme at the same time. These poems are considered as lyrics that are more exciting. 

In his mystical and spiritual poems, the rhyme is calm. Although the poems with 

calm rhymes are more, but the short rhythmic poems are less that is the kind of 

rhyme in the speech.  

In the reviewed poems, Bahr-e Raml and Hazj are the most frequent. There is no 

rhymic forms in these poems.  
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