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Cubism

(Chilvers, 2003 : 732) ، (L.Vavxcelles

2- Pablo Picasso (1881-1973 ).

3- Simultaneity

4-Henri  Bergson(1859-1941 ).

(Analitic Cubism)

(Chilv

ers,2003:153)

6-Ernest  Diez(1878-1961 ).

7- Alexandre Papadopoulo (1802-1870 ).

8- Sheila  R. Canby

9- Spatial Simultaneity

10- Stuart Cary Welesh (1928-2008 ) .

11- Linear Perspective

12- High Horizon

14- Imaginal World

15- Simultaneous Perspective

16- Binyon Laurence(1869-1943. )

A Survey  of  Persian Art (Painting  and the art of the book, Vol.V,PP.1809-1994 & Vol.X .

18- Persian Painting 

19- Oliver Leaman

(Ph.D.)

20- History of Islamic Philosophy

(Andalusia)

22- Spiritual

23- Corporeal
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26- Suspended Forms

(corbin, 1977:166)

27- Titus Burchhardt

28- Art of Islam

31- Euclidean Geometry

32- Plane Geometry

33- Solid Geometry

Socrates

Poetics

36- Topos

37- Renaissance

Classic

(Chilvers, 2003 :493) (Humaniticism)

39

.(Chilvers, 2003 :241)

40- Picture Plane

 (Ibid:455)

41- Non- Euclidean Geometry

Lobaschefski

Nobel

44- erspective

45- Natural Perspective
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Optic
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48- Georges  Braque

(Chilvers, 2003 :84)

49-.Form:             

51- Descriptive Geometry

52- Axonometry or Parallel Perspective

53- Axonometric Pictures

54- Surfaces Overlapping

  

(Chilvers, 2003 : 116)

Archetype

:
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Abstract

The term “simultaneity” means the exhibition of various spaces without time and place 
sequences in an image using the principle of synchronicity. The term “spatial simultaneity” 
has been used for referring to Persian painting and Cubist paintings of Picasso. For this 
reason, the main objective in present paper is to identify similar and different aspects of 
the two aesthetic systems of Persian painting and Picasso painting each of which displays 
spatial simultaneity in its visual structure. Moreover, it is tried to show that “spatial 
simultaneity” lacks enough precision for describing Persian painting. Accordingly, similar
and different aspects of the concept and visual structure of “spatial simultaneity” in Persian 
and Picasso paintings are explored. To  the objectives of this paper, library sources 
and descriptive-analytical method are used to explore the concept of space and the manner
of showing perspective in these two visual systems. The results of observations in this 
paper show that spatial simultaneity in aesthetic system of Persian painting and Picasso 
painting involves similarities and differences. For instance, in Persian painting, space is 
devoid of material constraints and it is in relation to the World of Ideas, whereas, in Picasso 
painting, space is perceptual and dependent on the material world. For this reason, it can
be concluded that the term “spatial simultaneity” 
structure of Persian painting because such
Cubism style in painting which is not in complete correspondence with Persian painting.
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