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A Look at Qajar Painting

Jamshid Hatam
(Professor of Tehran Azad University, Central Branch, Art and Architecture Faculty)

You can find the roots of Qajar painting in Iranian arts from old times. With different
cultural and political movements that occurred in Iran after Safavid era; the effects of
western art appeared in Iranian painting especially in the Qajar era. You can find
traces of this effect on verism paintings in this era. In the beginning this verism was
in opposite direction to the abstract painting, But after passing of time artists found
the solution by compiling symbolism in painting and verism of western arts together
. This compilation itself had an affect on the Iranian painting too. Qajar era was the
peak of its power with regards to the combining of this art and regarding its contents
is a point taken in to consideration in this research.

Keywords: Qajarid
Painting
Painting Content

Study the Effects of Sasanid Plasterwork Designs upon Islamic
Plasterwork

Nosrat-al-molouk Meshah Ardakani
(Student of Doctorate Degree in Art Research, Tarbiat Modaress University)

Dr.Seyed Habib-Allah Lezgi

(Teacher Apprentice Tarbiat Modarress University,Art and Architecture Faculty )

Plasterwork has been very popular in Iran since olden times. Iranians mostly used this
art as a decorative means in architecture. Most of this art works belong to the Sasanid
era. Before this era there are some works that belong to Aechemenid era but most
comprehensive of those belong to the Sasanid era. The designs that were used on in
the Sasanid era were natural, botanical, beastly, geometrical and human designs. The
Islamic culture inherited its design from Sasanid era. And by accepting its style,
geometrical and botanic designs and using it in art works was able to attain
perfection. Most of this effect is seen on plasterwork in Islamic buildings during the
first centuries of hegira.

Keywords: Plasterwork
Design
Sasanid
Islamic
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