
u||éÓoéö
nr AòAjs nòr÷œ xBxBíú HB »õór Axâ|ì ò LùoAø§
é̄Béùï Zoøoû bóñ éîÇ PªóøsíÜBrû òé̂yêö|xBtû,

Pgóåú ÅêùÔ nr Öç ôîs @ñ téBñ Hö òÒóÈ LùóxR|.
ôîs Hö nò }Bjöœ é̂uA PÓyùë Ûsnøo:

1- ôîs nrHBrû Öö At Òùo ò HîoôBû éqôIú @tAn Hón.
2- ôîs éqôIú Öö nr joéR @réBñ|ôB ò A©óè

éqôIú Hón.
Aøï PêBøu HBÅX Aø̂Bn PêBøuôBû Hªsû ò

PØîùØú éQîóÅú nr ôîsôB ò ©îBøÇ Ûsnøo. HyùBrû
At @VBr ôîsû Öö nr ÖBm|ôB ò nrHBr LBn}BôBñ Hö ÖBr
ÛsÍQö }o÷|Aío rA íêú|PóAñ nr HîBôBû éqôIú ò øB
Åêóéú é~Bôo÷ íêón. HB Aøï fBè HBøyQú PóZö
nA}R Öö Hk§ ÅÂùêú At ôîsôBû Axâ|éú rA PîõB
HB AíoÖú PîóÈ ôë nr HîBôBû nrHBrû ò ôë AHîùö
Åêóéú ò éqôIú éú|PóAñ nøo. ÛcIsû At Zêæö
ôîsôBøú AxR Öö nr xsPBxs xstéùï|ôBû Axâ|éú
ò nr éùBñ Öæùö AíóAÈ xBjQêBñ|ôB nøo÷ }o÷ AxR.

Ûd,xμh xÎùo ò Pêùuû rA Aø̂Bn éú| Ösn Öö HB
Pó©ùö|ôBû nøï éIùï éIQîú Hs xBnÛú,Pêùuû ò
Hú|LùsAøö|Ûú PμBHÔ ÖBéç nA}R. 

ÛcIsû nrHBrû xs}Br At íÓó̈,íÜBr÷|ôB ò
é̄Béùîú Hón Öö níIBåö rò ôîs ÛcIsû téBñ
xBxBíùBñ AxR. AéB nr @ícö Öö ésHóº Hö AéBÖï
éqôIú AxR,AÛsbö ôêBñ AÒQIB{|ôB At ôîs
xBxBíú ©órS ÛsÍQö,AéB íÓó̈ Ûç ò HQö|ôB PÊùùs
Ösn÷ Hö ©órS AxQùæùu÷ nr @éo÷|Aío. Aøï ÖBr HB bîBñ
»sAÍR ò nÒR íÂs Aí̂Bì ÛsÍQö Öö P~kù« @ñ Hö
@xBíú AéØBñ|Lqøs íùyR,òåú HB Öêú nÒR éú|PóAñ
Aøï íÓó̈ Öõï rA P~kù« nAn. níùBû Axâ|ì nr
nòrAñ }Øç|Ûùsû ò PgØùë Òæêsò ò xBjQBr jón
Hù§ At ôs bùu nøÜs nbBr nrÛùsû|ôBû xùBxú
Hón ò Ís©R LùsAø§ ò LsnAẗ íóÈ Zoøo ò jB©ú
At ôîs rA íoA}R,Lz xBn÷|Psøï ò HõQsøï rA÷ HsAû
AÅâ|ì éóZónøR,Ajq ò Lqøs̈ }ùó÷|ôB ò xIÙ|ôBû
Lù~ùï ôêsA÷ HB PÊùùsAS Hón. Hö ôêùï ågBÄ éú PóAñ
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ú
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„éμBåÆö PB›Vùs íÓ§|éBøö|ôBû ÛcIsû nòr÷œ xBxBíú 

Hs íÓó̈ ÛcIsû nòr÷œ Axâ|éú

íªsS AåêæóÚ éªIBi ArnÖBíú
)nAí~^óû nÖQsû Lwòô§ ôîs,nAí~ÜB÷ PsHùR éor{,nAí~Øo÷ ôîs(

nÖQs xùo fIùJ Aåæ‰ö åuÛú
)AxQBnøBr nAí~ÜB÷ PsHùR éor{,nAí~Øo÷ ôîs ò éÆêBrû(

bØùo÷:ôîs Ûd| ÖBrû At nøsHBt nr AøsAñ ésxóì Hón÷,AøsAíùBñ Aøï ôîs rA Hù~Qs nr éÆêBrû HsAû tøIBøú ò Puøùï Hö ÖBr éú|Hsnío.

@VBr Åêo÷ Hö nxR @éo÷ At Aøï ôîs ésHóº Hö nòr÷œ xBxBíú éú|HB}o.ÒIç At nòr÷œ xBxBíú At nòr÷œ ôkBéî~ú íùu @VBr Ûcú AíoÖú

Hö nxR @éo÷,AéB ZBéÇ|Psøï @VBr HBxQBíú Hö nxR @éo÷ Öö nAè Hs }ØóÍBøú ÛcIsû éú|HB}o,PuøùîBS nòr÷œ xBxBíú AxR. íÓó̈

éórn AxQÎBn÷ nr nòr÷œ xBxBíú }Béç íÓ§|ôBû ́IùÆú,AxQùæùu÷,ÛùBôú,fùóAíú,AíyBíú ò ôîoxú éú|HB}o. Ísôîß Axâ|éú

nr téùîö íÓ§,éùsAY|nAr ôîs xBxBíú }o ò HB ÒIóè íÓ§|ôBû AxQùæùu÷,ÛùBôú ò ôîoxú Aøï íÓ§|ôB rA nr ©îBøÇ ôîsû Hö

fo ÖêBè rxBío. Aøï PB›Vùs rA Hù§ At ôêö }Bøo HQóAñ nr PuøùîBS ÛcIsû é~Bôo÷ íêón Öö nr xo÷|ôBû íkyQùï ô̂sû

Åêo÷|Psøï Puøùï HîBôBû Axâ|éú égyóK éú|}o.

òAvÛBñ Öæùoû:ÛcIsû,íÓ§|éBøö,xBxBíú,Axâ|éú.
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Hö }oS HB PÆBåùë Axâ|éú @éùkQö AxR. Ûd Hö
ÅîóAñ éBn÷|Aû xBn÷,ArtAñ ÒùêR ò nr nxQs{ HB
Aøï PÆBåùë ôêkó ò ôêyó AxR. L~QóAíö ÛcIsû
nòr÷ xBxBíú íùu ÅBéæú AxR HsAû Hö ÖBrÛùsû
Hù~Qs Aøï éBn÷ Hs ròû nøóArôB. AéB nr téùîö íÓó̈ Hö
ÖBr rÍQö nr nòr÷ Axâ|éú Hö PÊùùsAS Åêo÷|Aû íùu
Hsjórn éú|íêBDùë. éîÇ PªóøsíÜBrû ò xBjR
é̂yêö HBÅX éú|}ón PB Hsjâ|Ñ nòr÷ xBxBíú
íÓó̈ AíyBíú Hö ÖBr ÛsÍQö í~óío. Hö ôêùï ́søÔ
íÓó̈ fùóAíú íùu nr bîoøï Òsñ Aòåùö Axâ|éú
HyùBr éÆoòn nøo÷ éú|}óío ò PîõB Hö ́ór AíÜ~R
}êBr éú|PóAñ íÓ§ ́Bòò{ øB LsíoÛBñ Hõ~Qú rA
é~Bôo÷ Ösn. 

nr nòr÷ Axâ|éú íÓó̈ ÛùBôú rA HBøyQú íÓó̈
A©æú Hö }êBr @òrn. íÓ§ Hsà|ôBû 3ò5ÖBxIsÛú
nòr÷ xBxBíú HB PÊùùsAS HyùBr,bsj§ fóè
égór,L~R Hö L~R ôë nAn÷ ò øB HB PØsAr éîÂë
íÓ§|éBøö|ôBû ÛùBôú Zoøo rA Hö òZón éú|@òrío.
íÓ§ nrjR PBÚ ò AíÜór,LùcÙ|ôB ò Òó{|ôB
HyùBr AxQÎBn÷ éú|}óío. }sòÈ ÛsAø§ Hö AxQÎBn÷ At
Òó{|ôBû bsj~ú rA éú|PóAñ nr éùBñ Aøï íÓ§|éBøö|ôBû
Aòåùö ZyQ̂ó íêón. íÓ§ ZÎQú HBè ò Ûç AíBr nr
ÖîBr A}ØBè PÊùùs }Øç øBÍQö Ûç íùæóÍs xs@ÉBt
}Øç|Ûùsû Ûç|ôBû Axâ|éú ôyQîo.

íÓó̈ ôîoxú nòr÷ xBxBíú nr f̄ór
Ûs÷|ôBû ôîoxú Lùcùo÷ Axâ|éú Hö fB}ùö|ôB
éîQÓç éú|}óío. íØQö HyùBr éõë nøÜs Öö íùBt Hö
Hsrxú|ôBû nÒùÔ Hù~Qs nArn AxQÎBn÷ At íÓ§ Hsà
nr AíQõBû fsòÑ ò ÖæêBS ÖQùIö|ôB nr nòr÷
Axâ|éú AxR. PgÓùÓBS íÜBríoÛBñ Aøï Lwòô§
Aøï Ís®ùö rA éμsi éú|íêBøo Öö íÓ§ Hsà|ôBû
nòr÷ xBxBíú Hónío Öö HsAû Aòåùï HBr Hö ÅîóAñ
Puøùï Hö AíQõBû fsòÑ nr ÖQùIö|ôBû Axâ|éú

A®BÍö }oío,AÛsbö Aøï Ís®ùö íùBtéîo Lwòô§|›ôBû
Hù~Qsû AxR.
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A Look at Qajar Painting

Jamshid Hatam
(Professor of Tehran Azad University, Central Branch, Art and Architecture Faculty)

You can find the roots of Qajar painting in Iranian arts from old times. With different

cultural and political movements that occurred in Iran after Safavid era; the effects of

western art appeared in Iranian painting especially in the Qajar era. You can find

traces of this effect on verism paintings in this era. In the beginning this verism was

in opposite direction to the abstract painting, But after passing of time artists found

the solution by  compiling symbolism in painting and verism of western arts together

. This compilation itself had an  affect on the Iranian painting too. Qajar era was the

peak of its power with regards to the combining of this art and regarding its contents

is a point taken in to consideration in this research.

Keywords: Qajarid 

Painting

Painting Content   

Study the Effects of Sasanid Plasterwork Designs upon Islamic

Plasterwork 

Nosrat-al-molouk Mesbah Ardakani 
(Student of Doctorate Degree in Art Research, Tarbiat Modaress University)

Dr.Seyed Habib-Allah Lezgi  
(Teacher Apprentice Tarbiat Modarress University,Art and Architecture Faculty )

Plasterwork has been very popular in Iran since olden times. Iranians mostly used this

art as a decorative means in architecture. Most of this art works belong to the Sasanid

era. Before this era there are some works that belong to Aechemenid era but most

comprehensive of those belong to the Sasanid era. The designs that were used on in

the Sasanid era were natural, botanical, beastly, geometrical and human designs. The

Islamic culture inherited its design from Sasanid era. And by accepting its style,

geometrical and botanic designs and using  it in art works was able to attain

perfection. Most of this effect is seen on plasterwork in Islamic buildings during the

first centuries of hegira.

Keywords: Plasterwork

Design

Sasanid

Islamic
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