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HBÍîoÛBñ Aøç Ò~ÓBøú xs@éo ôêö HBÍîoÛBñ Å~Bøsû

AøsAñ ôyQîo ò nxQIBÍR|ôBû tíBñ Ò~ÓBøú PB foòn

íùë Òsñ Lù§ ÅBåú Psøï íêóíö HBÍQö ôBû Å~Bøsû

Hón÷ AxR. Aøï nxQIBÍR ôB }Béç ÒμÆBS ÖóbÙ

íÂùs bîQö,jórZùï ò Ís̈ ôBû ÖóbÙ ò HBÍQö

ôBû nr AHÆBn HurÛQs íÂùs Ís̈ ôBû Hù§ At ô~R

éQsésHÇ éú }o÷ AxR) LsôBì, 0731, 36(.

øØú At HBÍQö ôBû HB AHÆBn ÖóbÙ,bîQö øB @øîö

nAñ,òxùæö Aû AxR ZõR fêç òxBøç }kªú At

ÒIùç @øîö,éoArÚ,éõsíêBt ò ... Öö ©sÍBÁ Póx̧ tíBñ

HsAû ÅuøuAñ ò AÅ̄Bû jBíóAn÷ ôBø~Bñ HBÍQö éú }o÷

AxR. bîQö ôB éêæó At íÓó̈ ò íÜBr÷ ôBû íêBnøîú

ôyQîo Öö Hö ́sÕ ò }ùó÷ ôBû ékQæÏ HBÍQö }o÷|Aío.

tíBñ bBnrí~ùï nr jæÔ Aøï HBÍQö|ôB At íÓ§ LsnAtû

ôBû Hú éBíîo ò Öë íÂùsû Hõs÷ éú Zóøîo Hö ́órøØö

éùQóAñ ApÅBñ nA}R PîóÈ íÓ§ ò ríß Aøï

nxQIBÍR|ôBû nrj~Bñ Hö íóHö jón Hú|íÂùs AxR.

tíBñ nr HBÍR bîQö HB AåõBì At ́si|ôB ò íÓó̈ HBxQBíú

Öõï Öö rø~ö nr Ísôîß nøsøîö @íõB nArn,@VBrû jæÔ

éú|íêBøîo Öö øBnÛBrû At éùsAY Öõï @íBñ égyóK

éú }ón. ́Bòò{ Öö øØú At Aøï íêBnôBû Öõï

HBxQBíú AxR,nr Ísôîß ò ôîs Aøâ|S Ò~ÓBøú

ÍBr{ At ZBøÜB÷ òøw÷|Aû HsjórnAr AxR. HØBr|Ûùsû

Aøï íêBn nr bîQö|ôB nArAû é̄Béùï ÅêùÓú AxR Öö

Hö HBòrôBû Ls réu ò rAt @íBñ HBt éú|Ûsnn.

íêBn ́Bòò{ nr  ôîs ò éÆêBrû AøsAñ HBxQBñ ò

ôîs Lz At Axâ|ì éÎBôùë ÖùõBíú,pAPú ò Axμór÷ Aû

nArn Öö At @ñ Zêæö éú PóAñ Hö Åês ZBònAíö,í~Bñ

VîóøR,éÂõs xæμîR,íêBn f̄sS égêo
)¬(

,

Axμór÷œ @K,íêBn tñ ò... A}Br÷ íêón. At Aøï rò tñ

HBÍîo÷ Ò~ÓBøú HB HØBrÛùsû íêBn ́Bòò{ nr bîQö|ôBû

jón Åâ|ò÷ Hs tøIBíêBøú xÆú nr íêBnLsnAtû ò

ôóøR Hk~ú Hö HBÍQö ôBû jón rA nA}Qö AxR.

åqA HB Hsrxú íêBn ́Bòò{ nr bîQö HBÍú tíBñ

Ò~ÓBøú ÍBr{ ò éμBåÆö éÎBôùë íõÎQö nr @ñ íö PîõB
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ÅÂêR íêBn ́Bòò{ nr bîQö HBÍú tíBñ Aøâ|S Ò~ÓBøú ÍBr{

ésZBñ ©æóAPú

ÖBr}îB{ Ar}o ÛsAÍùÙ

Å̄ó ôùER Åæêú nAí~ÜB÷ @tAn Axâ|éú òAfo }õsrû

bØùo÷: bîQö øB @øùîö|nAñ øØú  At nxQIBÍR|ôBû Å~Bøs Ò~ÓBøú ÍBr{ AxR Öö ÅêóéBÁ Póx̧ tíBñ HBÍQö éú|}ón. P̂æú AÍØBr,

AfyBxBS, pòÕ, xæùÓö ò égù̧ tíoÛú @íBñ rA éú PóAñ nr A}ØBè, íêBnôB,  íÓó̈ ò ríß ôBû Hö ÖBr rÍQö nr HBÍR Aøï bîQö|ôB

øB ôêBñ @øîö nAñ|ôB é~Bôo÷ íêón. HîùBn íÓ§ ò íÜBr nr Aøï nxQIBÍR ôB Hö AÅQÓBnAS AxB́ùsû ò íêBnôBû HBxQBíú HyùBr nòr

Lùóío éú|jórn Öö nr éùBñ @íõB íêBn ́Bòò{ jón rA Zæó÷ Ûs éú xBtn. ́Bòò{ Öö nr HBòrôBû AøsAíùBñ HBxQBñ íêBn pAS AíyBñ

ò nr AÅQÓBnAS AøsAíùBñ Lz At Axâ|ì íêBnû ÖùõBíú AxR, nArAû éÆBíú ÛyQsn÷ ò ÅêùÓú AxR. Aøï íêBn bîBñ Hs ròû

bîQö|ôBû Å~Bøsû íÓ§ HyQö Öö ôêóAr÷ LBr÷|Aû At AÒæùë òZónû Ls réu ò rAt @ñ rA Hö éîªö »õór éú|rxBío.

åqA nr Aøï íó}QBr HB ôoÑ }îBjR ò øBÍQï éÆBíú íêBn ́Bòò{ nr Aøï nxQIBÍR|ôB, AHQoA Hö ArADö éÎBôùë Aøï íêBn ò xMz Hö

Hsrxú PÆoAnû At íêóíö ôBû Pªóøsû ò ZêÇ @òrû }o÷ éú LsnAtøë ò HsAxB{ rò̈ PBrøkú ò Pó©ùÎú ò AxQÎBn÷ At AxîBn ò

éoArÚ ÖQBHkBíö|Aû ò PgÓùÓBS éùoAíú, Aøï íêBn rA éórn éμBåÆö ÒsAr jóAôùë nAn. nr LBøBñ Lz At ZyQ̂ó ò Ö~Ï éÆBíú ÅêùÔ

Aøï íêBn éú PóAñ Hö á|øö ôBû íõÎQö éÆîBøú ò ná|øç HØBrÛùsû @ñ Póx̧ tíBñ Å~Bøsû íBDç Ûsnøo.

òAvÛBñ Öæùoû: íêBn, ́Bòò{, bîQö HBÍú, Aøâ|S Ò~ÓBøú 
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ÅîB©s nøÜs,Hö ÅîóAñ Axμór÷ @K,HBòrû ÖùõBíú ò

íêBnû tíBíö Hù§ At xBøs íÓó̈ Hö b~ë éú jórn.

íêBn ́Bòò{ Öö At téBñ AøsAíùBñ HBxQBñ nr ôîs ò

éÆêBrû AøsAñ òZón nA}Qö,nArAû éÆBíú íêBnøï ò Ls

réu ò rAtû AxR. AøsAíùBñ HBxQBñ @ñ rA éÂõs Åês

ZBònAíö ò íÓ§ @ñ rA nr nò xóû nrjR fùBS éÂõs

VîóøR ò nòÛBíÜú ́IùÆR AíyBñ éú nAíîo. nr AøsAñ Lz

At Axâ|ì Hö ÅîóAñ íêBnû At ésÌ @ÍQBK ò HBòrû ÖùõBíú

ò pAPú }îBjQö }o÷ AxR. PÆoAnû At ÅsÍB ò }BÅsAñ

nòrAñ Axâ|éú ôsÖoAì Hö íóHö jón nr Pgyùï ò øB

PÓIùh ́Bòò{ A}ÆBr xsòn÷ Aío Öö ôsÖoAì ZBû PB›éç ò

PÎØs nArío.ÖBrÖsn íêBnøï Aøï íÓ§ nr éÆêBrû Lz At

Axâ|ì,nr éoAr{ nøîú,éyBZo ò AéBÖï éqôIú ò

fQú éîBtè }kªú AÍsAn Hö òÍór øBÍR éú }ón.

HB òZón bîùï  Lù~ùîö ÛyQsn÷ ò ÅêùÔ Öö rø~ö nr

Ísôîß Öõï AøsAíùBñ HBxQBñ ò Lz At Axâ|ì nArn,

HØBrÛùsû íÓ§ ́Bòò{ nr bîQö HBÍú tíBñ Å~Bøsû

Ò~ÓBøú nòr At pôï íùyR ò @íBñ HsAû tøIBZæó÷ nAnñ

nxQIBÍR ôBû jón At bîùï íÓ~ú AxQÎBn÷ éú Öîîo òåú

Aøï íÓ§ ÍÓ̧ ríß ò }Øç íùyR HæØö éÆîBøú ÅêùÔ

nr Lz @íõB íõÎQö AxR Öö Hö LBr÷ Aû At Aøï éÆBíú nr Aøï

íó}QBr A}Br÷ }o. Hoøõú AxR Öö HB PóZö Hö ÒoéR Aøï

íÓ§,Lwòô§ ôBû ÛyQsn÷ Ps éú PóAío éB rA nr fÎÃ ò

}îBxBøú Aøï éùsAY ÍsôîÜú AøæùBPú øBrû rxBío.
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The investigation of 3 patterns in Khamse Nezami Shahi Created
by Soltan Mohammad Naghash with a glance to Tabriz Safavid iran

Fateme Jafari
(Student of M.A in Handicraft )

Since Safavid era is one of the most productive era ,it is necessary to become familiar
with this period. Tabriz , the first Safavid capital ,was considered as initiator for this
golden age.
In Tabriz artistic style , miniature had an remarkable growth .Many artists were
summoned from entire country by Shah Ismaeal , the founder of Safavid , to create
the best works of art.
Among these artists, Soltan Mohammad Tabrizi was one of the most out standing
miniaturists. As he was experienced in Torkaman style and because of cooperation
with Kamal-Adin Behzad , he could create a new style by combination of Harat
miniature with his style. To investigate the painting  of Soltan Mohammad Naqash-
they are in Kamse Nezami Shahi book for Safavid era-written resourses of art
critics were wed .
There are some similar specifications in these 3 paintings :Composition style,
Creating style and using major and minor components, Special colorizing, Great
skill in creating a new composition by using the experience of both previous style and
Harat style. 

Keywords: Miniatur, Tabriz Safavid era, Soltan Mohammad, Khamse Nezami Shahi.

The Magnificence of peacock symbol in satchel weaving of
Ghashghai's tribal women of Fars

Marjan Salavati
(M. A. in Graphic design, Tarbiat Modarres University Member of Academic board in Azad University, Shahr-e-rey branch)

Satchel or mirror case is one of Ghashghaei's tribe's hand-weaving of Fars that
generally weaving by women. You can see their tastes, talents, feelings and
environment in the form, color and symbols of these satchels or mirror cases. The
Basic of symbols and motifs in these hand-weavings returns to mythical beliefs
and ancient symbols that peacock symbol show off among them.  Peacock is the
symbol of human nature in mythical beliefs and universe symbol in the Iranian
beliefs after Islam that has many expanded meanings. This symbol designed on
these satchels as it shows a part of their mythical existence. 
Then in this essay with the aim of knowing and understanding meanings of this
symbol, first we consider the meaning of it and then some of its visual samples that
collected.  We will study on it based on historical and descriptive way with
librarian documents.  At the end after finding its deep meanings, could attain the
hidden layers and the reasons of using it by women.

Keywords: Symbol. Peacock, Satchel weaving, Ghashghaei's tribes
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