& ¥
}’é YV-YF[ i (g0 sl )3 (g0 yib wliddisS VYAV 1ol /o0l Jlo [ Y'+ o)l

B (6 b Hlake )3 (60 i wliidigS

Toale b

b

ol b SLls ya ool 9o ) ol daw )3 (0 (S5 5 ey bawg oS Conl (it 6y S s 0cd o
oges sUad ploa b e b dim )3 (6506 yim 95 o 03litl (53l b 9 6 )loxa oS (sl i 0jp 3 e Sy Simb
Sialan ol g Col ol (pa g (cagr diej @ din poges laldd )3 (Gpped yib &ty o Jlai & D98 (o paSudie b
S5 oximd S5 Lol g lael a5 aglite (slag] 5 ylis) 5 g chlieo (ol Ssrel il 008 () 4 o5 Cogn s
oiehls pleser g5 9 damne sl 3y (6o )3l ot & el sl S Jrow 0 5 pals gy e slad 4 dim > eloza]
955wl g did )3 (ol ol Bpme pbS ya lagin Gplmd e GnF g (oS 2l 1B oline bl 4 oSl olaS
sl 398 dasle (ol g (San b lajls Sl i

CISE 0 Ol glgd )3 & sl did (gad i 53 ol ‘_éﬁ]_s e mpliog Jle oly ol (hmgfy 3 ol Baa
Wy 9 AR D CSle g ol odnliv dl.tbdjﬁ.o.; )R L oS cwl O‘ P o u.»‘ 2l 0y )fo?l.'? O] 5 u)gl.o...o u"‘"]
P2y ol LS 5 Ay (s eyl )3 g0 e g ol i &S 295 18T papie s ol 3 - Sin b Bolae
3o 03505 1y o Sl (SU38 9 (29) sl ol 3l ool claSim b g o b i p310 03 208 Wigey 3,15 (o s
4 ol 00 (0 yin JJABL Sy (glegeme Sygo 4 ol ad (aSlh g ey Jobo o ol pslts g iy el yal e
aibate )3 o ool (alo 9 25 sladin Sl (yd (o dwd 4 B o S Shake 3 Ma (6 LB Lo el S8
2,5 g Cuwd X (5 0

S5 o5l
(oges Slad (laee yib Wb (oges )b (S red i

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

A5 el e smed 3 aS Cand WA Jlo o )] Sllllas i Sliwe slacuily o “ain g 5l 0l i lize 56" | Slidiss sl a3y alldo oyl ke
P SRR S e ) »olS S SMee 29 9 olpl yo Jlite (b7 Sliiod )bl as)S B

SATDASAYAAY Jgiums 0din g ¢yl o5 oS> Hlaie (gylame W)l ol )8 (yabo ybgi )3 ik,

farnooshmokl es@ymail.com

......................... vy

64
A3 (S5l ted g (gilome pim dmgds S pe gl - ele dellal


www.sid.ir

%,

Sly 9 4By (54D yi oo gy & SRS 5 (Ll
ol 04 o3l Shie cilalllas I (6390 diges yuannt g )|

09 P2

Lonj Sy Sypo ¢ oges LA L pagas 0 pspde
plomuil Baa Ly il 5 63 )Sos slacullid 350 o5 Syt
D)l ool bl wiad o plol o )0 cdsols  Siused
slacl cage (s ped dnsla g dise) 3 (soges b (555
dipej 3 dgdie o 4 53,Skes g (loal (Blilyj Slas
d9dce0 aldd jl daste oladigS Jald (cages (sLaS cin
Iy 295 clyd gl g aiS 0 S 9 (S5 Ll o paje &S
2 el Jold (oages yin (WAR(ol0) 23S
buwg b (ges )54k b o aw )3 45 Canl (plise
9 gy B b g Cusl pooc dagi 3)90 g 485 S5 ol
4GRS i 29 Jge e (pages Syl B )
ol " e i s ypeb slab b ord adls b lgie
13y agas yib 5 il cloaisS (g glis b blgl )3 45
5 S o 35 o uled 4 paye b Lao by 5155 ala,
Srar Sin sl gowd 4 gloj Jsb )3 by pl claaasli
(Casanovas,1994) us walgs Jus daxe )

Sy
gl TS L ecdliseo (glagnad )3 (s A0 inlggladisel
sly OLMJI oo ‘O] sldiged dan » Jbs Of-‘ Loas)b
03 o ilules g Lad 4 paeisy JWS dasme nl)]
Ole & o Cunl (Sloged (s xed yb (WAR «(g)paie) ol
b anddS 53 (ol g (oo (slaia] ((Sin )3 sladly,
@ e Ve 3 Bl > gt @l SLLS i lgie
ol 4 981085 8 Jhdulsjs0 gy Gl S lgie
&l 2 SAD fp 2pdien Fime Jie syin Sl S,
0565 (slaoguds oS Cowl (o4 ey 61 510051 5 JE
5 Ay OB (Silupsal «SBLS ol wle gy
(oloia] lize (gloaize )3 9 3980 Jold 1) (gjlwdoucne
Lol oluigyd b Sls 5 ol 5 amde (Fu)l ((Sin 8
Dol e Al ag g e A8 e 8
F 10,8 e Oygo oges slalad > oS o 4y &S
Gl Cle G i g Simyd (SIS Gl 5l 93909 s e
d9dise Ol ywny b g dadme (g)lgd (Sl B B
5 g o0l ol 35 cpdlie epim ol > (Strile 2005: 20)
S 3980 A Glieyin sl o (lsie 4 ped Slaabl
b il 5 olisS” loj (slaojl )3 g CBge g0 4y o
°Mdl> Sy yBlie S o dbml (6,00 Lo 3 1) (5500
9 il olide > e yin cBME (5955l ojed o

Cowl

YV-YE/in (650 ylaio )d (g yib (owlidaisS YAV 1ol /o0l Jlo [ Y+ o)l

FPRE
Sl Gdan g (elan] (BT xe JSS cin iy
9 dgaie & ey gl Gl Cusbly Adls dad g Gy
Sl 03,8 (b 1) (6)l905 5 o3 9 @ 2 sl oy &5 IS
0l (50 slayia JalSS cage 428l (A VYA S ais)
Sl Al cusdly 4 pU calus o cwl olbpaar 3l
0y0j9) SH5 9 ReD HS ) 9 1yl ple Cble o 500
d9disn JeSui plasil Y S 5l oy J1 e Lad oo 003
aY il g cwl gy 1) s pols 5 e oaplel oS
Sl LS uSaie 395 50 Wil )by 5 wyd @ |y Cusdly (S
dg a0l wlol g (rub @loonyy o iegiie I pelie
SIS lows 5 ppal 348 sl eelel il 2 (VY2 plo)
R 2l pgal (piin g WS e Cllae S i)l oy
OS5l 63k sled (383 53 sl jl ST b Cunl 39290
Ll (e g ol 5l o gl nl g ool g 4y ]
e d}‘-’).{.C)JO 9 L;jL.:o)LM; uxs Lgl.md)ﬂ}'» )‘l odlastul
5 ) Sl g s WS daly il)] o g b JSCs s
ol Gl ame slacaily cbmﬁ‘ﬂé 2 e sied
slcdis | oMbl ool iy cpl lpase ole o5 g
@il 5 ol 3l Gume slacatlyy ¢ wlid ol b 4
Slowl gl oz itoyia by (S5 gllolS e
Rolad dsgere (pl (Lo g (spar (o)l I oS
iy b (6 ped e g8 Hbling Lol daglaidlo g
4355 ool wlis 5 biSia)d b jped S dwlid qglansl>
5 mealie ol b &S sl ol (5 Sl ol il Sled
18T ol (] 2 83590 (Sloiges gy g S D s Sl
o9 4ej @b i (ooges (slalad > (gypd yia &5 wle

dpd 8
olid ol S USG5 i B )0l ki ) (g0l o
ol el )9*“5 ol 3 pgwy 9 Sl g Sin 8 0l 5 (Jawme
e g (Sl sloygl ) adyy g 035 oeg Almej U o
Gl 0355 Zylas e (g pn lais 4 oBzud 9 3)b 340

BT g,
Gl Ko Cpojymw 4 0550 byl yow Jolbs dlis oyl
b g Cul Glie 5 Slbuls ogus 4y dllio oyl 3 Guios

sstaie & Jheggy ool )3 sl Lot g oy ygo 4
039))‘1 ob&ulb‘d).g(ﬁ)h;o)a Ol °1§"l>5<5)-9:“’)-‘-“u>tw

A5 (il yted g (Sylome Y (g S pe w“ef—wk'“‘uﬁ 63


www.sid.ir

\ol.11/No.30/Autumn 2014/Study of Urban Art Typology in the Urban View of India/55-64

e g oyl Cwsd ) yin ol ol atily lwaige 351y b,
25 b (soges Slddoye 5 (gyked (slalad wlze )5 5 03y
@ d glye |y an > o (Ahb ol )bl adl,
Sy 3 bt o Siows g (bl prglai & A0S o 090
Sla cplpls cul Glhe un » ey 31 (o) oy
(sdid B8 g (gilwdemme Ul e glacdls b Sl
055l dlabus ¢ ;500 (slis 1 (g)dged aSly Cand Carndds 51 0
(VWA = o)l gy sbid & (9 ol piSuial)l g
Ol ) 9 Cutes S & 6y s ed b (ks Ll
9 Pl g (sosrte Sl b aSly g pod ablid adly jlas se
sy Bl pgl g oy o Lae dim S 035 o (glize]
St ddlate 3 (oSl slonl bylyd g ol ((Simyd coly)
P b i HSlo L (gla il )3 (6 D i (S pS sl i
2 poy 9 Al g Kb yols g Jaome ol ol 68 S
2 oS Jite lacogn b pglai il slacgeome Cunl )9S o0l
4 SR i Xl S (S b g (63,8 o3l Lo plS
5 )ysdlS plo > (g b Hlate odims JSS Jelge 5l (S lgis
)b o Sy lio g Slas 51 o)Lt gl Sl g g5 g0 03
ol 5 Jpol 3 oS b jo im0 0 ol bl il
25,8 9 Ban g S L " oo e ly "‘Nuoy.c dLmLé_é"
SRS 5 (530 SBCld 6y Sy g5 5 ALl casia
5zl jpasetio yglo d bl 2,5 o )i (606 i s bl
&S Gl o (gl i cannl Hlas do el > Kb g5k i
Dgdise 55 pgad ol Blis g ol 3y90 > ALl il A
L1 ehsle (5955 9 cusl Jloyss p (ooliel g pbdo (olgics 5l
e bawgs oy cpl WS o (6 Slyy ol (2B (pmelie
S Sloda yutin o 5 in GasS g 098 o0 35 o 5 Aixo

ol ol 5 g dowms

SD (6 s ik Sl 45 (G phes P2 (Gl

(Floj )5S duw )3 ¢ Sl slacily p ol o i oyl Jelos
Sldsgezs pj )d g Miud o)y JB (9d50 5 e
alie (juel g oo e g Jelox )56 aw 0l §l 553,
hol g plael Lisy woglate gl clplas b ws > clate
sl Suj & cwl e clanl (S5 s LSS
K ) (g il 039l lae)l 1) (gS 5y g atogy
gy 5 bgy (b Jblie 35 1 e ol I (S @
Sy (i b o5 Slls adx p 0gMe g 0ad oS
g Gl L Simb g ol wcnlo ol el

Sloj o3l
g5 ol 4 (poges (ladoye 5 b slalad p il e

L L

8

2 Gl drols Kayd spn lo 5 g cloin] slajls
5 IS 403 s 3 5 035508 s 5385 i 0 cin 5
slaled i )3l gttt LB (6 30ed b g (SHi slaled
o sl (GYsb 2038 L g (BB o 4 by sy b
5 oml Sebows (el (B 5 domone (50 oS
Lol ] obiwgy sla bld jl a8)S y 5 dawj drels blazel
ol Sl 5 ages slabame 13 (e i plod o (g 0d Sin
&S Sl Cuosd )] dlomg S g Conl i ] = (Kb 2905
DS oo iales &y calizee (Sloj slaojl )3 1y (el ggiie Lo

S gl 53 (5 e 2 Bl
Gl 4ed (soges slalad 3 5 (Mgl bhwgi (gl o
Sbalad 5 (oges slbdoje dagio (cppd b o Bl
Sl ol et loyd dawg 5 Cuol b (AS
(soes slalad (VWAX ( ige ) w8l o sl pd jo &S
55 eSagals by Y s peed (S35 4 ditan plado e
sloding 53 5 Oglite (sla plis b ladoye oyl Al o 5l
Ll (ple g (slaal ((Sipd diej L cliio 5 (068
Sebise ol isuta cage Saler ol 050 JSS
A deels par GO I Cund 4 1 (oges sladio e
Sio g 3580 Sl 3y bausgs o] kS g elido 5 ol
L poye (S0 Lol a5 coul (o0d (slabd (gloxe ouiS
sladiges a3 o gl 1) 398 ol (pdem Sin b aw
b il (oade - Sim)d JSl L lanel> 2 )5 (50d o
ol (sle .l ()90 CaptS S (gl 905> gl Sousy
s gly 3 sl anolx ol slagludl g Ly red ) 5 Sl <l
loglul (555 slirle )3 a5 Conl (e ol cnl > e
ol Jol8 o (sl g 2,5 o0 g0 S l Sl S L
Se b s der — (ele Sagysh i 5l bk cudS gy
5 59 gy S L g ol b -l (g g dlaie

3 ol e 4 s gl lysle (sl g LSl
W (G gt pain )3 R Al

oo i yd 5 Olodl ¢ Slbogy mlis ¢ Slab pondl pluws &
A > e i (YoF DYV (o) canl LT olisl g U
Lgl)b ‘A.‘.‘C;fwo )J?a.a.\ L 1) OT Ls)Lb 9 L‘)LQ(} &S ol T ;‘“"‘7"
9% ()9t 1) D95 (said Shoyim LS s (5,509, ()] ol
Kooy cpl il 1y 5Ly b e 4 Cwons bl &S caild o
ol olgs g asl awsly JolS olsl 355 485 jgmy 4y s
oo b plie (caid (ko yin 335 (6 i (ylB ly 53 25015

62 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism


www.sid.ir

%,

P Egoge ded dw ) Ol o0 (s b slalad (sl g

0350 9 (shute p
baxa b (635 sl 5 cnlis pobiio Blod 45 iz (g1
Sy ly oo sl dal Loy 4 S (VYA caald) 5l caillas
8y g bazo oy il Lol )90 00 (03 )3 0y (S 1> 4]
Ol abaly )15 (core 85 S (4 (kS Conges 53 (o03pe
oo i plod b g 039 ) gus 93 (glelaily Ao i g oo
OT Js a4 (Vo ul.o.—b) Cowl 0lds K OT Py old coge
b 558 i es i )81 3 (S5 sl pliyd plgis 4 p3ye jg>
G55 & 9095 0 001 4 yiS g laus (00 yo (gladiuled B
9305 o & oo yi JoSo i oo = il (o) 3

YV-YE/in (650 ylaio )d (g yib (owlidaisS YAV 1ol /o0l Jlo [ Y+ o)l

R e 486

5 Capde 09:d (S g Cusbge 2 3 (52 Pl (B le 40)Y
Srbeds i LS pilols |y ol Lo )00 CBlaal S Canl (653540l
D) ()3 (93 (oges oAt diwd dw ) (i) M
#9059 (sogad Cuplo Il S a6 B pges
‘u.mg)f 9 (PO sels JUSVEIFEVES 5le Lg)yi;f PRI
o ol &b o e sbapiunw 5200 gy b g At o
sl S5 308 Jln 0 3 (9> Cu e GBS 9 Wigd 0

o ‘ PSS B
9 0l (e g (S axdu )l 4 dng L) wa > gy 6]

oo (igiyd: i le din (gyead yib )0 (Sloj ojl cdbdiwd ) e
Table 1. Categorizing time periods in urban art of India . Source: author.
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Table 2. Categorizing the management factor in urban art of India. Source: author.
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Fig 1,2. Applying the nature element for the appearance of religion in Dehli & varanasi City. Photo: Gouran Erfani, 2012.
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Fig 3. A wall temple in slum dweller region of Ahmadabad City.
Source: The author's archive- 2012
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Edipour City. Source: The author's archive-2012

Fig 7. Shiva Celebration ( Mivar Festival) in the bank of the river of Edipour City. Source: Ehsan Dizani-2012
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Fig 8. Decorating Krishna Temple with coloured cloth and flowers for annual Krishna Festival in Jipour City. Photo: Goran Erfani, 2012.

Fig 9. Decorating entrance of Krishna Temple for annual Krishna Festival in Jipour City. Photo: Farnoosh Mokhless, 2012.
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Urban Art Typology in the Urban View of India*
Farnoosh Mokhles**

Abstract

Definition of art is a specific form and shape of social consciousness and its aim is to reflect the reality correctly and
multilaterally for the purpose of reaching the aim and loftiness which has passed a very tortuous and difficult way.
What has caused evolution of urban arts is creating the pictures which have full resemblance to the reality, because
they have public addresses and are seen in the paths of the city and daily passing of life. General art are meaningful
activities that can be recalled as art. This art has been shaped in the city space with public investment or by persons
and is paid attention by the public and it is appeared with a clear aim and in the form of general activities of the city.

“Urban art” as an activity combined with urban space is the “environmental art *“ which shows different types of gen-
eral art in close relation with the environment and people in connection with urban space. Each of the characteristics
of these arts will be changed to some parts of visual culture of that environment during the time.

Urban art is an independent artistic style which is performed in the urban life and by artists in the city space. This
street art with expressing the culture of a nation is used in visual arts, architecture and urban planning fields. Urban art
in India is specified with the place which is the same general space of the city. It seems that the urban art in general
spaces of India is dependent on its native and religious fields and this coordination with the field have caused giving
identification to it. Merging different religions with different behaviors and customs forms the greatest and main part
of social life in India. The most outstanding symbol of religious group is the statues and type of their stowing and their
spatial formation which give them a meaning further than quantitative and decorative beauty and is revelation of the
beliefs of people. Each one of these arts represents a special custom in India and is accountable for the cultural and
ceremonial requirements of its society.

The main aim of this research is expressing religious and ceremonial fundamentals and meanings manifested in urban
art of India which different ceremonial thoughts have manifested in them during their life time. It is tried to study
the samples observed and selected in India and with considering the cultural and ceremonial instants therein, and to
emphasize that the main aim and existing heritage in urban art of India has a root in ceremonial thoughts of the people
of this country. Extensive association of people of India with the religions and cultures appeared therein meet spiritual
and physical requirements of its inhabitants, and this matter has caused its survival and continuation during the time
and characterizing it in form of a united collection of urban art. With the help of recognizing artistic structure of India
in its urban aspect, one can find a correct category of performance and beauty aspects of this art in urban region of

India.
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*_ This article retrived from the research project of “the interplay of Indian and Iranian Art” and a field research trip, which was organised in 2012
by Nazar research center.
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