*e
})étf OO wlisailis aie 5l 5o soll g ©)bo id ol 2 /YA o /o203l Sl / YV o)lasds

"ol il e 51 350 (S0l o Oyl olad i

S PN\ W A FRVN PPN W
 wobs sl bl cas
IS s g

EXVOES

Wly (6,500 4 355 Blual &y oliiwd (gl 0g)S o g 4y I 5 9 Sl LY (39,8 )il 5 )l Glee 5y Sl
Jols cerge (20l lgie 4 0 Bl UAE 5 5o g 2iad)08 claelol jabs 5 3l Sloe dlaiil 3 sy oSl yin .l 0t
S o allie o Gl g s 51 Gloe oS Wik ALl gi e B yme ATl oo b e sl 0nd )l g i 3\
& 3l G pSose b sy BT (098 5 (Byme )55 3 Esla n Slos 4y )5 5 yin (ol 85 () 0 (e dlie ()]
sl Pmle 8 )lie dom ) (i Sba)lil 1938139y 08, 3 (ST 45 39250 slaaidly 4 i b 3l oo lo)S libailits
sllols SleMbl (6,913,5 b dlie () 55wy oo a5 4590 3990 sl s lo g Como cpl 4 331y sl dbogspo
"S515 1y b i )l g slaBliglis Uipin Jal 53 lelge 40 48 Gy ol 4 gl 53 (LS o 0gnd 4
5 48)5 )18 oy 3y50 Ashe 93 b (yma lalsd )3 clizie ()RS 5 (2l Jelge <8 Lo g aldlie oS ) o0 oS (ol &
sy S0 g olaidl 5y Ay Coge Llg e elain] gl o))l g Lxe I glaSil lgis & gl S 5 5 Called diold 6yus
Ll38ly (oolaidl 5505 Kn 8 (g yp sbadjgliwd sl Wlgi o cdino) cpl ) yidey calil gl Kin )8

S5 B 5lg

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

555 @B e leinl) 4 o ol " oliailis e 5l g0l i slaasls )" Glsie b (Ll plses] dire 685 a5l a8 S5 e oyl
] 08y plsl 4y (o) Ll o&iils p3 Slo)S" colus jomaio i8> B Clis g (wgb Juabl wblulleds

SOVYFOFFNY oo 0 gs o yo) [y Il olSuiils yiv yidg s (658> (gommiily e

Ahmadian_ba@yahoo.com

afzaltousi@hotmail.com ( ) |y o8l yi 0a80isly Hhobuwl ¢ Sk ¢ i (5585 .

m.hessami@alzahra.ac.ir () 1o}l oISl yim 0aSiily ol o cowoss sboyin (658>

AT

54
A3 (S5l ted g (gilome pim dmgds S pe gl - ele dellal



e

oSl (9ol b 5 ol sloelis o 4 ool iy
o 5l ibp e Sl g e slasdl > a3l
L9d 5 SpiS HeiSy dide " ya dladl" OlS wgsge
A" QLS g e Lojtese oy (VoY) qul 5
(WY) Slo L Lo jiues daids " yn dlaidl 5 S yd
P g S dbm] (KsSe Cou &5 o el (g )
250> QS el wbloyy (5 B Bk S oyin slaoje>
(W) sy ol & Sim (slacaslus 5 Sinyd slasil"
Lo 32 Sy9p0 QIS Oizmed sl (S doda e den 5
(WAS) 50008 (e diby Simyd 5 dlas8l ;5 WolSsd
sloylil kol Gk s & bgals gl (i85 &
o 4 W 50 ond i Ve iy ey el
i3 clag S ks g B9 3 sljlol 5 S5 slagl >
slatil' lsie b ety Lo ydass Alis dlos 5 ulazsls,y
BT g 5l 5 s IS5 (85 4y 45 ol " i g0l
Dj e

15U 5 e ) G e byl dlie ol ggace
5 )QL" Oy oS Gl oo ile ik 4y ol asgi g
e, b

(s Y Gyl g pn dlaidl Cowe &S Cawd Slej 3
3590 1 shliseo s g 485 51,5 o g B g Job oxa
s 5500088513 oo il g 5 Gl ol o3l )]
5 Cano (oolanl &y wledly pleeil o)l plys i
Tolae poileSy9m Sle 5 g5y00 yga55 g oS " Sim b
9 SIPFSS ()9led b dasly p> e e Glo o 003
5 Sy Bl SV Al (oolaidl (s0i0dgm g sy il
(FANYAY ((6)395) 358 m )18 (owr e 2590 " (S5
bl Q1S 88 oo 50 ol )b 4 (RIS L
S5 2y o (S g i g o3l g Sinyh Ly
5 )b Y obuls 5 e Glagesp plodl
5 &0 2 ) ol ladiged 3)90 cnl 3wl (S
w0 &S uitolinn 593 BT ales 1 o2l e aes
Olpl Slye g 45 gido (glagyre) o (ke i (glad gl (3,
alyp CiSo (6,5, Lol j0 500 Jle sl 03y bl
liixe I Sl (slasgacme oS Cunl (UL 5255 9 (b )ges
@b gl 1y i gl poj o olE 5 llous WK
5 By 358 ol (o)l slaoysd (B0 50 b o e )b
Olobuse lio i BT )l B )b jl ) i pMl e
@ oMol bolad 5 (5585 L (ol pold wile pried 02 4,

D055/ sl ke 1 5o slaolSly 5 oyl eyin lolsd L2 IVYAY i /33 Jlo / ¥V )las

Aouilo
oltles g 15,18 s i g (S B oo iy Bl S
Ge s Gluieyin b wpd g bojse (lpde 5 o)
Byl 53 350350 b Mollons s 3 Btas 9 a2t (S j2e
oaleg 1503 5 ,S0aSo b Jolos 3 s BT (B yme (sl g 0392
Ol )8 ¢ ppaasiis lawgy GYolS pl (gilwdie) Aiws
Jolse ozl opdye plwl (obe Jele nlo g
oz e s 51 b g 51 phe 48 Kt (glalausly
laoled (S8 SV ik (pulibansls ((Kin 8 sladanly
Sl 5yd Mg die i LAY IVAY (Siun) 0448 o
&b YOl 5 wloyw Gl ) s &S cwl (golaidl
lbaiso; 1 s 1S Sl o5l elss e 5 0305 (gl
Spao )l 2,5 18 g5 3558 in Sl o ddllas 3 b oS
0 839 o5 Cllad (oolatdl gladiej g njb5] ol o]
9 S yb Bl ajles d)lg gyl WYole g dloyw lid @)
o 9 Slo sSund s 5 Wil 3 (S)yn G Meyia
Syl calises molgy cbliel g Wyl ccabloe alo L
logcunal il sgime s pais 5 Qe plas G lsie
b Pl L Jols )3 g Canl Jl3)55 50 dnsla g (S8 pllas )
plas S oo by 9w ()5Sl 9 (b)) e 4 2958 9
olal (YIS gug i g &l Caz 3 3 jl 35 )barle
) D2 0

b ouliBals ojs gl (S adlhe e iy o
(ol GRS oy 40 lo)S (ol 4l 1 (6 S0 0
) ot (2 iy & 33005 0 SIS 8L 5 o g i
Lg)EJ cou 4 dS c\jﬁdm .JJ)‘J ui.aa)s 9 ol i>)>
olyis 4 polis ;3 b 398 paie 93 bls)l 09 oo oanlie
5 ol s 4 dhngipdy 9 035 Lo 1) )5 il
Nl s sy P aelol o olaBl g yin B
oloj 42 35,50 sloalauly s 1535 L 353 o8 3,58
d> Blaal 4y g 305 i pdy U uiS o i ol ) cunlio 80 4
g 455 alold | Slins |yaseio olSols 5l S ol 5 chusy
S 0yg0 oSl 4 U s o B 25 o 1) (0l polis
b cand

Oy Sl sy Pl A8 9o el lmohy cal 0
25 2k b osle plST sl e a2 5l ol
saY ) S ly )l g il pla rren w8
Spme 355 ) Y g g 0 (S
polie g didn S a 0,08 o dbgye o Sis jl JSie
b cws o Sl Bl

A5 (il yted g (Sylome Y (g S pe w“ef—wk'“‘uﬁ 53



Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54

il 5 b Jyonislee

g de 9 SE g9 O Swed (9 ) ol polee glgd 5
02 e (2 0 GRer SbogS 8 g |l (S5
F sl > ke bl wittn (o g (Sin ) slacgls
Syl po g S)log ( Sinjd g o3lall Cone (gren adlgie
w3 oo Ol Jedlee slaghalS pglts sl 0ad Jgose
Jay P g W)l jeds a8l oa LS )3 53 o dlaidl g i oS
o iz YISl bl (8 jed S sals
s glhe ghole Gt byl pia gy g
0B sl (SKinjd ol byl coles b 5 aasls IS
O olei bl S & g5 (oo laale )8 plalo cil (o
5 Sgase b oloj L gl & aii b o2 )50 a8l g
L1y 298 il diS” U1 & conl ol ggdg0 (e slaoly 51 (S
{£F OYAD g p0l8) a2l S oMl gy g jim (cloo o 5
Sl eyl by g gibre sbaSid Gl 4 o)l
o) SIS ol g bl des aad o oke gl
39 byl & 55 1) pole pin o Cuwle pas B Say
Je b & jgyel sioyin gl glis g casl wa)gl
Sl don il ypban 5 ol e 5,5 dad S o] CigSan
g jlage dlox 1 byl (olos bl SB oS gl
eyt &) e el )3 GidS pbaefyy o beliles
oj90 (g7pe) HAd by Culame 5 i lgic L [F- and ]
s Sluags jl g (Chicago, 2006; Boulder, 2007
) S5 b iy ol aisls o], o, cotyjlome
Bl bas (gly Wael « Jles &l 5l 6,155 Wl | oikos
i diile |y Gl paye 4l 5 (S0 BTG 5 by nelo
(Demos, 2013: 466) silay s Saags &lpo 51 ope
Jos e ol g 0 gl G555 Sl )3 C g 4y 558
05z Slodos (srojos )3 ofg 4aS o Iy (DS i o
@ o dawg Jlomd 5 gy s g (ol pleder gesls
G 9yl jlecal ofb 5 g8 (loy (Sl 858) 9 53 0
eS8t g sy Bl ol g gy ik 0 (g el
Gl Caodl bl Sla blae o lie pa ool

(wlusailiis) (g b5 coxy
Myl olse gl oL oo o blie p3 (3,5 515 L
Joliie Lalg) &, 4" puols ez oldl)8 a5 5 )90  glite (g
i B 5l ol ey 315 0 )l gy oy g5 ol
LBl (18 g ggine gpale glyie 4 () Sinjd slae
IS le spaie e (VI (29,8 )13k 9 ©)b) (wlow
IS o) el lacd )b g cubls yin Vsl 58 ()
ol €8l ) lgioe 59 4 45 Cunl i (g pdyliceaS oSl

e

)9L>|){,,o| Lg)lifals' Jis ales 5! (S slbaoS ) onile b
ol ails w3 bad a5 VWYY 5.0 OVA Fu b,
Oy el g i oyl (VY YA (gl Luadl) 5ai o 0003
JUEI L olyon sl sl 2loe 5 b plaals wald fuoen
@ Qs @B 5l e (g meile Cunl 0392 ()30 5 Sin 3
b |y 395 )18 gy a5 xS 2 g CE Lo Prae ) g pg) Al
A3 )8 Glagd gl |y (g yne @b coglie (bgy &Bly 5
Shdowsme sy s o8l Glegy bwy (Ug o)l
Poy & (sixio sbdl g (Sl g Aoy LB 9 (pyeye g (e
4 Cesd ooy sy bl GUs B 085 By ad 03
o Gl 1y Gt yia b lal BT g, 5 S Lo
g dlex 51 (WVENYED (55, 5) 15,5 pluseiwl was b
a5 (3 V¥ 1) "2 oo S ploBl 51 63,0 (2o 0 donins &
o) P95 PV 09)5 5 Sl (n e Jol 59, Jl (29
oAb i Bl (piman a0y pg) 4 85 g ol (23 Jol
Saliga dloa ol 5l (e g pgtVsS e Sl o |l
Jol Fewligla oS &5 (1p:5 pom odw) " puiSisl 3,5" 5o
S8 Ll e 4 o oo o3l 5 oS b 9 Sl
G doms pilady (99 5:500dSs g yim BT Koo (g9 )
o Coles 55 g bl S (i BT 4 laie i (sl
b ogmen baambe plo g oSSl 5 olhbalesw &30 9
L85 (o g Glia] bawgs

WS o |y e e b3 bplle s ()8
osSite o Jiieisg Ll olelazsl oo o L ,YE)
OMeyd (SN) ) ek (B g (9 5Ky pas
YOV Az OYAY wilygy) w0,8 0 Wl BT bgyd
9 &9 Ol | Gl batulss g badide (@2djg 0w )
9l b aly s bl S (SSUsS 9 ad oo (gSenl
9 L:.u.u Dywuao swilss 4Ml> PRy LngAJY uL.A A b
Sl ) sl (laiej pye oo (2 )8 (3,5 e
obaslep pllas Sl oyl 2929 4 oy (S 9 (oS 43
il asels [ Slgy ol 3l g aoguad Cluwse ((Jgd (cbaolSiws o
T R
A5 LB g adje g gy g 0>

oolaiBl culd) olyor 4y (gyn Cold) (pB3jel odw pgd deu
SooS balops S pgen apn g 35 e Iy il
d903lise b 2 1) Gy o (s Bl) 0 VB L
(F+ IYAY LS

52 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



e

5 s plrelanly B ad)S oLl s g plieyn I ole )l
|y otz g 03yiuS (sladSed 1S o 4 LIS 0l
o5 0 Wil Caenl pls ol 4 i3l Lgs g0 Jolid
Cdpdy b Lol 8l dgdo 93 (nl G (soniine bS] plgis gl
bl S (i s8] Y Sl o 5 40520 sl 45
by i) g Ly 5 18 Yy lils anlie
bgye GLlid)l5 65 @ g plistil Ded e w8515
Sy VB Gl LUl el @ e g slads (logle
@ g CEld yily dopp Cua 3 (S8 Bk (b a3
5 by Co)ly ) Wil o &5 Cunl plrdanly (65,8
& ki polie (i) pasuie QY 4 byje slagh)l
by 5 4 ) al o Clus 4 VI 0 5 (65l 1Sl Jolge
Mz e ool sloowly 2 ey (il e 3l 0dlizl
&y ool w0313 518 Conl oS> i ik &S IS 85))
ly i i a5 550 (VI 1L 48 50 o ol 3 1) 1SSl )
e )8 (S (y 3590 B 28lie (85518 pre 1

oS assl (1 13g03) 395 0 0313 L5 @pe ol yd 45 S las
bgiye dioyin aible 5 (olusl e 4 3980 byrpo yia &
Sl olsie @ )l o daly Jdod 3 plgiee 9 2950
ot o 3l (sgime 5o plie 1) i b oLy 53 (ool (g0l
g el (B5)] (095 4 b 53 35290 la b))l Clids 3 L85
5 oledngLolay by 1) dieym 38 4 by pasla o)l
W g drels (g0l (sladges b &S sl jlo

Ml con b B ) o WS e o)l Sim 8 dgia 4 i
ot 0 a6 55 sl (g3l ) sl 5o
5 b5 g ik Cusbge Sl il &S ledgy liieyin sali
oles 0 olddiesds syl B 51 gyl aS" Wilowsls )90 L;lLo Olbol>
2 (s g ol 3l @l A5ke)ble S sl Mo i Wl

OB, sl woylog g i Jelai ) loges

Diagraml. Interaction between art and commerce. Source: authors.

‘:‘t"jb

P f;‘ <ok Sk

sl ol Kias

ol & RS

\L.:a.;bd

D055/ sl ke 1 5o slaolSly 5 oyl eyin lolsd L2 IVYAY i /33 Jlo / ¥V )las

Pl oo ($3lo Syl 5 oS slajline 5 SO ]
5 0o (e (©)b) LBl g 3> (ggian g (gl (e
i S Wyol cpl p 29,5 Lin (MY YAS (LK) (ool
sy el g Cuwl Hed 4 (eolaidl sla byl e
,\‘.Slu.o dhvl o Oi Lade &S o3k old, Ewo & LS)BL;é 9 u.u])
Cdpdy Ll bl ail o AlBls e 93 1) 90 pl <S>
Lol sl Jlgss gyl (g CuBMS (g5 ()18 43 5 &S
9 59553 9 Jpo g Sl (Sl () Clbp g i Sy
Cdl) g9y & ooy Hl g Cavgdp S e Jol 2 I
Gl o ml 59yl Slatbl 35 03025 BT (393 il g )bw
) elal slaanld o575 5Sie b e ol L &S
doye 3 ol (68 S5 Bigy )3 B9y el g 3> 41,3 53T oo
il i 4 balis N5 odlamdl el 351 5 e
Olalllas b canl gl > sl L o5 ojlal ploa 0 Sl
olei 31 WA 2xSTh) 3 (swislings 58 e 5 ()
L oS Sl (59l 95 2l po cald (9iSk (VARY) jgugu
K pitg 4 Lo dailis oo gy 0 0510 S0 slaailis
&5 S 95 ol ailis (AY YA (g pund) Wb o S (S
vasuds Ale ol Jdod D5y o e sl o 4 &S
S e oS aiile) s lideilis pllas S, odimd LSt (oo
55Le) Ll o ()8 Lo sl oy g (i3 (elot] sl 8
DYV DYVA ais) ol (Lilaie Laly, 5 b St doslis
bl G il ol ails wpe sotisS § Lo
g A 205 plyis 4 4B JE (g (wlisalis
2l b 4Bl 381 938l ysbo 4 oS ) Coenl el a5
LS Gl @pe g 0 ple)S (ulidallis mye > S
Oy |y (wlidalis @pe 285 358 4 5 JelSte (slora
@l b gte o iy @lye iBle Ay jslaie 4
rais 93 9 2o paie 9 @y cpl AV 1 plen) €851
G 4 2l polis Bkl S o s o] 3 453> s
Conl (6390 &S o ol oF sl oo polic JHB 51 S0
3)5 M gab yobo 4 oo polis ) 2l polis Gl s
(I YA ¢ oesL)

sl ailis Jl poleyS &S 55UsS (sl by, 9 s ys (bl
oole)S (libalis e (6595 jl polo (laidS )3 a3 oo )]
9> peyad  adlae g oo g s cax @l plyis 4
S d GV lgie sz 5 (©)b0) 5 ple S5 B
ks plls lins clocdYs 4 olsz b el o0 o3lizul
9 o ol G185 4 oyl ol ) oSt kg 0 2 el
P dalgs 4l (©)bs) LS ol g () [)Slas ad
lralasly (5 4 a2 b laie i B0y 4 5) 5 Yl Gog)8
2 Ggine g o jlbpw @Bl g 0jo> (pl ) oSy

)Ed}ukﬁad)@ﬁb@usk}sﬁwuek—wk“wé 51



Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54

d‘)% ol L;L:bc\]awb OFed g AS)b adis )]a) dy90 ol
Ml cSd S (oo Jos (09,8 5 wlo s I3l 4 6y 51299
o dls sl ()90 b 2oke bwg (Sinyp (VI
daollisled ()l s JB gy YYD (ladiie ¢ ylio yit ¢ it
Ol 3 F5e sladanly plo g ohbacgecms 5 laojse ¢l pte
S WS o By yip ol 4]y slojl 5l i slatd]
Oyl aold aBly 55l b oojlse (o)l pd g liKs5)) 4 )3
(S 51 S gBly 5000 deldl lisren a5 Canl (g ol Lol
) osre S5 5an 50 3 S S i iy ISl
(GLolid S it ()lo5) (U )5k yozeen (eloial o SKiis
SBoge 9 bl oBtsled (S mre 5 (ilojge (LIS
2 osde (M VAT «Siin) Sy oo sl 9 20 0l 2 &S
Slassgo id ol sloolSol 5 lacman (g> slasles
(e colej (Bl daaibuly (8L 5 (Malloye Jobro
256 syt G 81 55 bolve g Caslws (B e Slge L
s lie cpyiin &S SRS S oKl bl o 3,05
9 Fo & dialy ot g (ko) Jou sl (825 0,

g e (Byme 1)l Ao yin

oSy Lod

ey BT 51 alSitles jog) 0350 (L > ehioa okl >
O dos 5l 9 a8 by lizee (B 4 ealitas 9,8 S
35 o @ ) el coler (Sle plaolRiles w359
daby 4 guyl 4 bojge Copte ol @llgs aly K38 Ol
3 ol o JB 59, 0l oy iyl p3se 4SBT Byme
Sl S5 eyl p pllas ydnalll ()5lhe w3595 )3 (L
o) 23,8 SRS oIS tles iy o

Sgo & 1) laie i ¢ Bl o Sleil 3 Gl e 0w 3
Lo slaailo) coles o g isylil 5 dlge whie (laogud
SUBS d pu b plajed ples odw pgd doy I (Ggw
ole slagbyy laile, Ol g (elaal o bis 5 ks
29 O s ploj oy Boldyles (ol polee jia p3 o3
b iyl ol

Jsrdedgs alanl 1, i )l )lil g Lo omilee (12345 (glaline
s 9392w 0] BTl 3105 391 g0 BT 9,8 altine 5 S oo
o9 g Bl il slahs, sy dacoslod Ghs b
5 bolivles dlaw iol3dl b Iy was clasoly 55 gl
by olisl glacon 5 Cglite slaolind b glea yul
Ml b 5 Giloslee G @39, lp G Gy
oBinles oy dls ya 5 ad)F 339 yid GHbg i
Pede )l p sy

e

55 Ko 5 & oSl b e 35 Sl 3,Slae 390
Ao g depn olasl g ggine lod Sl 5wl oolo byo
S )lie a VI (h9)8 (w4 3959 sl Bly 2 )l alolé
o Candly ol aiojls sioyin (B oloj el g ¢ Sim b
By gl )b [ SuSK b oS gyl DLy e )3 9 2 &S Canl
Hdieils o d92g 4 )luk

9.5k > (Bare g gy S (1IR3 5 g B ke cdds )
5 ladl 4 Kis ddlis 5 coles cov yn ohbw e
sl Cag g )b 5 )ik 28 (0 ©ipe iy slaosle
il coles wiojli 0gn (g5 oole Jlasl ay (yaiicn lize 9 (sgine
Srn RS o b ol Tl s cole s
5 Oyl b ogs &L SKlee g (oolaidl a8 b pioned sl
5 LY »» pp jolie (8 )5 L v ) )l ele
Cawd M gladgw 4 500 SBMS slrogud 5 395 Clidgs
basgs BT (g5 (B yme oo sl yglians 51 (S a8 oo i
Colost g (syim bl gyl o5 g ik s o o oxle
ol Lo i gy

oolosS (owldailid jlaged Con (gxazen

5395 Sl b 288 o anliy 5 pie (5 5) sin -
S5 Hiled 1) Koy x5 3 SiS

)b g Sgine g |)Slne paie Saima L yin haged ol )5 =
0liSTy dad g3yl o polis [0 g Cul codle Baias flis
S dgie (@ye 485 jlax ) B 93 o () SdS (gl oo
3 Ll wloas L)l g W D et Lid Kinyd g sl
elise 3V 93 2 oo Jolei 3929 culply

orpid o S Cuslize (pl 4 € i &P oL &y (g paic jouds —
Oyl g )5k s LU oyl o 358 (s0lasBl Gun (8L 4
CaoS g CutsS da ol 0,Slas b g 55 295 CBlanl &
@ sy Sl g 03958l (ool sla Sy 9 o0 diua (s yin ]
polis o LY ) (650 00) 39800 (Syne yoldgw 2V e
(y Bl Clis g cpoled

@) e ke o) I (pbaleye plai) ©)ls -
g b 4 g Cal 05T dmals Mo g ajli 4 55 9 9,90,0 pusus
WS (o Jlo g A8 g By e B 5 (BLSol;
Sy e 03] 9 kel 393 CumBge 5 VI 4 (jbow leslo

b 2l
2ol Gk b5 adg oo &8 aies Jlelse b ol

50 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



e

Wpdy GLSMe s 3 soge B 8l 55 e S
&S 1y b1 Mo 5 8 oo i) (st BT 2,90 )3 elaie] o
B Ll 2y 53 0)bgs Al o Ll S8 (w290 390
Slaal g jbeas bad 51 g)baw (VFY ITVY 0,0d) e
aplojlo b polbedl Bib | (a5 g S o JLid ) (pasuie
Wb o Colia (gyim BT @)l i 9 VI lalo

Eord 9 odd pld g bolisles lpdle 5 olyglie 0jg el
T (Byro g olSitiles SPUE 5y pmasd dasie ()55 &
o1y Gl glawste bl 03, cuaS g cuiS s
Cusd |y olBisled jo5> g a8 )5 I8 & el (slaoje>
5 LS“”\“SQ‘-'-’-’ ubL.o-l u])‘*’L"” L)"l Dy L;]cté/o )93])953
Oialed 5 (SIS B g (Byme 0lSitle o5 BT iS5 can
olazl o ygme b oy BT slian ams 51 .xiled S oS U
Pl 9 slacs lin . o dboul 6 p0jgy (SN 5 Canlow
2 S e Coenl I il plgie 4y gyl S ke ps
Aiine j5 (Gomil B jopasla S8 Line putud oLl dnsl>
Ogmed by ol cblbie Jold joyal yio (leidS cunl
oS el e byt g B 0je> id Ik I 0590
Wl e gl 83500 53 BT 45" 5,91 00 ol B 1) g2 sle U
(AY 0¥ ) il 58,50 ¢ ons aly)

Sy 51 5,18055,0 9 galaidl 35

2 ol obgy alde dasMe b5 ok a4 ymlee yiaiisly il
dawgs &S 0l blsyl SYeame b gd o sl Jbo slaylil
b ol anlp g cuol luphn (B (S Wl sl 55))
3,03 dolsl 31,81 156 g gl > Ceoddig (355l S50 g Asle b
" uSle bbslamsl 5l (o)l (Orlean, 2012: 68)
rﬁ'.}g ).Q 4{ "J.:.a U)l}u‘ol Oli}" 9 "9.))&) ..\.1%.3” c”C«s:.o.w‘
&S 3,8 o ol o pll ] W lp &S )5 i
(Wi g e LY weSs win,S oo o gl pdllke
B LY ) YL ed abls Jio e b b
Conl 48,5 plosl S lacel g 44 do ti bl g3 ¢l &S
0255 3 Caund Slods o YIS o )0 )l &5 Suine b (S
g S o I 5 bl slajls LB > cless 5 YIS
el 9538 Sagu 5] )lade

ly @ 535 xSl (o8 Olge b 8 lnle
632 il ol g oegde 2)l5 392y ol sl 6 xS0l
& Cunl (g 0l by Sl ) ddier a8l s <0l

D055/ sl ke 1 5o slaolSly 5 oyl eyin lolsd L2 IVYAY i /33 Jlo / ¥V )las

Mgl Gl 38l gy diwen Ml po cbolSisled 3 g8 yl5xe
(OYANYAY Y 650) aisl oo Cauwd (glo 31065 ) s acond fuad y2
g)se S8 4 YD Byselis Cad 4y BT (S

S il

(1o 5l by & Gl (5 2 o8 S g yo (Sline 4y gy ]
SIS slaogls ¢ dges 51 S il 03,8 515 1, o
>0 SW ol gy 1Sy ol (g Ol okl
Cuola lusl Zlg)l 300 b cwl gpn f9s s &5 S5
o2 ) 1) (g oyl 1 gyl o el o (YT VAN (g yan2)
Sl sy flg) e plE LSS laog )l | g S e
Oove s g i sixiuo DL b (il (Kim 8 S LS
Loy po 39 capleaSe Jb ppdaels S (2808 e b
Slods g i BT (AA YA (sllas yg0b) ol cigod dolinlis
sYE bl s sy a8 cudls L;{LmYlf 0193@ Iy g
Gl 1y gl oladawly 5 s (oolaidl plas g ol W5
SRl 08 g SIS oo Coles dbgiye I3l 53 (B9 )8
LS 565,55 1) wlew g (slan! pllas Wlg5 o 01> (sloolal 568
R ol S 55 9 Su S (MBI LIS (yonen
by (g 9yt 0jge (LIS (dasi 4 1503 3)l5e Il b
ade oozl olslpel olyon 4 VAV > Ko yin 185 lally
U)J.B u:]fl.u (};\:_\;\ YA cc.)')dl?uo) S ﬁL.ug &o
sl 3b3 o 55 1 ()35

’ Olsglde 9 (laihe (5 o Ll )
5,5 ol L oS cuwl bas 35U S l5L ¢y bloolasdl sasde o
JiB s (slacsaionge gz o Bl ciliseo (gl sl 5 9,)0n
ool lolis 8 (Orlean, 2012: 68) cuwYS <Ysls jl
i |y ollioled eaisS o JL8 5 1) Labols )l g 2 o ST,
g Mg dlis g QLS Witellico (6ygl ()8 p Mmoo
L3 b e )8 coles 3y00 |y Glieyia Jlgie
aslis e olil oo 4 g Wb Slder lidg gy
Yooyt S i gy wlid )5 (BN NYAY Y oSG) Mg o
bgye slrdavly 4 5 2llid ) ok 4 5 0jb oS
Ol S Slgi oo 5 gy phitie Clld and e gl
Cumdge sl dino) )3 s pSadge & dagi LIy s bl
ioyin ol (Syme S (BLSolaj xS rose sl
oy )5 )3 S50 Kgy (gwyp g SESS 0ged S
ol 9))) sl Blate slive 1) ) Sluleuia 5 ainiy

A5 (il yted g (Sylome Y (g S pe w“ef—wk'“‘uﬁ 49



Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54

ol Oledye e sloaitunil 00tS y9ad Uit 4 pol ]
2 iload Jbxie gy 1 So Gyge & Sl ey
b5 g owlow (odlai8l zélio xSl (slbaylil 4565 oyl
A3l opizmed g sy Bl 5 B g o 2ole g ool o
55 ool S i8] lnalaaly clieyin) 9o cilises
3 (85,5 o0 B> &S g 2i0)S (o3L ) Dl gy LB Y
SN M« Singd 5 atanil gy ogdle «sym il Mg ol
G P oyd ol (65lob 8y 35 alow
e A ole s wbgyye SeMbl (gyin slasygly
dlopu pllas g olazrl Blosd (85 Cod 4y 5 (BN 5l
@) s gcols Jold ] o)bs cwl yo el
s & Gl Sl (985wl g (oo piod JB (2l olis
Ol g (ygilel oM (oB,88 (ygmad) Cosl 0nd 9000l
998 510 dmolSitylod T taled gjlome (sloojge 5 (23,5
Cunl 018 ply Bl ol B9 Ol poes sl a2l >
s Syp laojse ojgyl (Manovich, 2013: 435)
s a1y BT ol ol 51155 pul s (oguas s gane
S o pglaen Lo (slaogeds 4y g 3yl 0

(Hyd e b (9> sbadles daojge (lalo Yoams 35 oyl 5
(hbdsgesme id (ligd ¢ pogad (S b 5 Olawys
olele (VY daolliles (BaS)liS p dag )5 lela
oS B2 b (Brae SV (BLiS g 5 ki g oSy
ilgie ool Blial (o b 5 (loinl oGl 5 (Kin 8 el
sl

| )9139“, e » 09)4.9 SR )LT S99 d)ufql.o)&o o)’9/w|
AYAY Y sSy) sy o slozn] jaeds j) gldlls 51 Sl oy
g 3l i dellom Ggpe slagls dex 510V
el 5 (sl gl ) Comed el &l 9 S
2y pb (K l) akd 5 b

(12 5 gaaanSIS) (1 I3 goxo
» ole @lal plai p» wae clagln 5 Cllug 925 L
B ooy g b dylo s 93 53 SMelao jl )byl sla Lo
S oo dye 1y it J 9 b g e LW i
Ao adye ) (Jool S5k dex I o gnstS S g 0
oy o Ren dngi Llosds 3890 3)lg0 I gyl )0 g A
labaly g WS 398 B)b a9 anbp ey o)
o3 )S 18y Ml s )k b (Sbeo slie
0,8 4 paste wld Wan S§ ol (B jlias PSS S
XS ol jlies deyan SO L pRedds slan! bld g

e

5 S h ¢ abde) pased slalre (s SO L) o 0,8 o
2L S SlasMo (638 o (6)1IS55)] pla o o (-
g Sl boape ol 395 &y Laid Ll jl (S oS a3 e plnil
8l )5 Glp oy Sy 5 (pased lires Sl
Myl o Yol 3 e o ]y 4]y ad sla gl oo
b iz 0xS e Sy S & e (925 gge yp
2)3 3,5 o0 45 (Sj 4 Cumd (5505 )] il & amd e
FoS i)l Rlie )3 1) syt 855) dlelas B3l 53y
aole (Y cuod li adble g4 cpl o Wlod S cdlyys
S8l sl VIS oyl s kbl ok asde pgac sl ok
Sl o bl buwy his grcwl HIKa] lisgs (gly laid
Aiixe clasLaidl (VAVY) Sie J) 55 (s 9 2948 odeoxiun
Sl (V0 zplen) s Cuad Iyl oBn b)) cul
Ui ) 35V g8 sl ol s oSS oS
(> Sihdels g ggite Yl dmd e plxl (i
rediole 5 lpilsiiodgn (sl o olSomtl (sl
Ay plo s ol y (BLiolyj dline U gy
b g blite daly Slo pol ol D980 bgiye (500
Slae Cjgo 4 K] 425l o 4 9> oy
oS jl g (ol )S cd Oy d o 605055l Lol 515 3924
g eleil bl s g olelid 3,5 0 ©)90 Oslite
Slosges sy BT (35)) sl > (Simp gla Shy
Ghl ot g SBNag i (I ATAY ()
My 3 oad S alesw floj gy il & Cuns i Laid
olei 9 Gl > IS alo i jl g 039 318 aSdy 395y
sl 3l 2y90 Sloj sladwgy g il Jelge < )lie 9 255
orn sd Sl lp o3V Slacle 600 5 ol Ay
{(Diederichsen, 2012: 94) >4 o0

alayly o Wlg o il olimedis Wlg o (6)lIKG55) y yo
Ol b glei b g 990 9 e S ol o Jadl S
A8k gy Sl caslie

P92 Sy
@ 1y 39 dgmo g 13 julpw ) i sladdl S g
a2l (2obe Jolse cSilie e o3Lj )l
sl 0Pl @A 0SS b S bl plej 0)lyd (6 S e
Gl g )ik sladl Cundg L g 039 sl (cowenal (93
Cdio pyere 3l SO (IR SHL) cl byl s
5 shdbie ey Gl p gl bl phls
SE3yglay sl o> JB o cul oym BT M
Caol by s g sloin] Glisee gloyid plo 5 spn 561

48 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



e

Y (2958 e (5dbge)cs o pgead jl oslatl Ny guad
www.zazzle.com : 35Ls

Fig.1. The use of artistic image of Mona Lisa for selling the goods.
Source: www.zazzle.com

ol ==

VI

5159 559) SHNVNYSE S S5y gl sk Sl (01T pogas

Fig.2. Andy Warhol, Green Coca-cola bottles, oil on canvas. Source:
Lucie Smith, 2001.

D055/ sl ke 1 5o slaolSly 5 oyl eyin lolsd L2 IVYAY i /33 Jlo / ¥V )las

gl emen olapenslS a5l (Bellini, 2008, P1:9)
A Sk orere (SHmss) Hol ledle o (o) iyl
Wb o il g deym 2Sles 5 slien o |y LS lp
a5 Jle gyliSale w4 sl (Roberts, 2008: 101-107)
b 0SS Dlusy gaslar iy YD 51 oy o (99y5] Cawd

Cal gy ]

S5 VB sy 5

@nbsy slp |y 4o (Sl lil ) wei)i8 clagys b
Sr9re b il I (S Siagdt )8 eV > Sl
PSS bypie 5 S35 IS0 558 (o2 5 Col (oolaill dngs
(WY AYAS ¢ 363,50) "85 sl ilir Sl oabasil las
5L e olaidl glaply galaibdl leiaS &S aigS len
0SS 35 (8 Oygoi b slaie) Ggp0 VI Ol
a0l dgzg EHE  Hlews walad cwl Bole jo el oyl
3 s SV QLS Ay (6o 5 4l B ol
SBT3l ol ilid; 893 55 dlo Il (5500 BT 5 j5las
55 5 005 (6l oS ilin 33l Laasgs ol (KaoMS
Sl omed Wdd o o3litl Sl 5 g p3ye 009,
P lieye lwy o sl blad § clyy (Slig )l
s (e S 90 9 5 95'9) <53 693 sl A
S35t ke i BT 51 55 05 0l oo Bly Bl loye 5 6
CodsS &l b P Car Sy 5 (Spae cbYE ) 2
iaghs 5l 1dbss psi Ol alex ) o odlitul YIS
ol 2 ) ppa) (GmF g Bras et plo b bl )
(e sob o g 2d 0 Gl 9 (Byme 5y Slagh ob el
e ypa> 103 Ggw S (o0 Iy (awlie )lo8 ol
S § S bl jslaie 4 ax S polae e i Sl ()b
iwlgdb b aoled ST odg 5l 4y b ol 9 jw 5
dSdien o 5 390 VI (alaidl Bg) g byl cage
Sl b 5 " S e sla b (sla dlE ez
S5 ol (V pgad) Jaly bl "SS5 o
S Sl (Kmpd VI (135,50 4 (5 )baleju pllss 5,8
Ml b o)y b calie (sl JSUb & 5 ol iBly ansl>
OLRiS Glb pl 50 S ol Cawd (WS sladgw 4 i
@ Oy 9 Bl 4 8 )ls U gy 3y 1 (ool
O NI KVEC SIS

A5 (il yted g (Sylome Y (g S pe Wﬁf—wk“uﬁ 47



s0e
Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54 }’é‘v

8 35 o

65 sl b bl g elazrl 5 oolatdl (sladine] 4 o] (5) 58k g (b 03 cyim a5 b ol g3y ol )3 &8 65 lon
Jelss cnpmten J (B Olgis & dllie cpl )3 o 0)90 (Sl ouilie S o W) gy S €L Uy ) aljwa (18 )b
oyme 5 S b ailys o il oo b o ytie ot 4 15,0 365 135 15T Cunben ) v gi b b oole Wilols 03 peud 138,50
Al sl ol ks Sl Jolue plw g dlasBl 5 Ko y8 i b jinS g Loy CBua b baolisiul

3 Ik plsie o 1,5 sole ol ol | yim olsie o | Slins 5 Sin b polic oo bl & 0 m i oyl 3 IS o &
S o 1 sy 45 ey (Slosimgly IS 1 il alis 13 231 J3S 8l 1SS lsie & o oles i 5 45 L o
Lad g pd Oladgi 13 ol > g (o Blal b was sl e b dbul i g 5Bk glold el wily

05 Copen b 4By olo)S (GBUSALES @pe Sl (650 e L dldie Agie 93 (pl Jab mnlie Lilod 4y ()l e
la 5 l3855)) o8 &S 39 oo 81 (348> linlitia b a2 )5 45 (o 4oM yobo & polas (59,0 @yl g yia il 5 b 2ol
Sl g Sloy casSl 5 gybalop oz 5> & cul mdly 1 0,5 0 Ojgo M slacsldgs wloly g 039 Blg e
Dyl ©ge joyel

s (bl olie (oo bwg ¢ cpl daly 5 Slaels 5l Ly usBly 93732 5 03 (g3l ;08 (glyl> iyl L g cunl (ggime
2 oo Jol (s 355 g oy K035 550 s a3 5 Mol Bls i 5 5 5le g > a2k
il 5y902 9

eudgics

oSl Ogmen iz p lacwasd dSce by ol (00 BT sludad) 065 o Cguie i ()8 Ol 5 6y Sl (p e Sl (o 098 iSe
355 olygd eleizl g (65 slagl ) plie o 0,5l @235 w8 Jgb 3 Ty olenle (5052 5 P92 Sl el g 0365 e ooy c5iyg3l 19355 paeS s9n
(65) ol 039 5 S o S5 (sloaten] ) s Vs il o SER ST Hlodgs dmsgy 5 g (gl 9 o] Sbl > 35 9 (S lo 5,56 SV 5 (5m0n
(Y DAY

&lo Cow i3

e it b > L)t 05 e 7 shmogy ol 1 e e e YA L JSGle o] e

Koyt 1 o0 o ISeul U s gidad SIAYA (Ol Cae o avgb a8l o

cpolre Kimyd it e GUSh syt O s ydo sin AYAY Lo ke VoSS e

(F) b o dy ol s gazme (5)510,8 Glndl WY Ldy s sag g Sy Sk e

ol p3 g < Ol e )2 WYAY gy LSL

2ol I oyleds il Yo degazo ol pl Sliwl dailis glaplles A5 )lhs ol & al8ed Jlds 1,085 AYA Lses] ( S| e
P laSin b

i laSim b 1 e K o)l s lifen O YlEo degasmo i 4 D)yl (S9yd Ay (ewlidLES b5l AYAD esl ¢ 5uSL o
oMl L35 5 i jh yljg pii i 3 oS Mool 1 & Kid 8 claCuoliw 5 Kinyd ol WWVE L)1 ISy o

S yhx aaMe JBT 155 g g5 duage 1 a5 pow g e Ml oL S pim g luf AYAY L Edeso (S yhx> o

e gy Ol ol @ o)l e s O g wliddilis e NTYAL Ll Jaix e

Sy g ele Syl s Az (S plpg yrol e g ol cded Lelowl 1 ¢ aill pme SYAY L )] g g «cilyed
sy g ale Sllasl s ol Az «oyd St 1 &y uae IYAY )l g g «ilygd o

sy g sale Sl t ol yes e g ()53 9 Colie e 1 O prime g pad AYAY L )l g bg «cilyed e

(S b g ale Sl g piie g (0 9 sn0b)l e el 1 & bl Glig YAV o)l 5 iy «2ilygs o

51 g Jol & gy U 1 O e )5 00 (g sladil) YA L JSGLe ()

46 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



*949
/IﬂéL D055/ sl ke 1 5o slaolSly 5 oyl eyin lolsd L2 IVYAY i /33 Jlo / ¥V )las

Sy g cele Sl s g opmely et s dduds  le NYYY Lol 0y e

S 0j piS 1 el pi oladil g (Siad T ATAY LS paes ¢ Sl o

iy S 81 )5 S 0l udis Lot Yo de pazeo . Sl (gl i8] SleiaS a3 50 alize —alis dxdllas N YAD LS jdses (g punid 0
IS pii s e ped g ledil Cunliw g Cosp pi VAR LS e ool jClous o

ol pids r olye Ko y8 olaid] o [0olSud g Lo 1 (6900 IYAS o 53,8 @

Y= 2 (¥) (s ol o) o slasdl yy gl y> AYAS . o5y ¢ oLl o

oMl yia Sladllas duwgo : oyl ed Bt ls jlge e Il (055 IYAY Db (sbsS e

Sk, g sele Gl s a5 .ped 7 g pelyd (Bdezwe 1 O loj A5 0 10 NYFD Lol (535 e

s i olyed Bz eemely et e g, VYA )] g puolS e

R 0ygm il 1 led g e L yhaze 1 i DLl VWY Ll 030 5 5910 (S 5S e

b st g 3 gew Lo gle & s 8 (oo cla i o STAYA 5)l9] ol owo) o

AVEYY £ (¥) (JUs Aol ol o im oLl AYAS b Bg3y0 @

i bS8 s s I wlibdilis  idlifes Yl Syl (3] g s pm 551 ol leis AYAA | opo 3llas j50l @
FAEY (V) i leKin 8 ol .y (5598503 A AYAY L lxivass ((5)355 o

(V) b8y puiti o ual )] 51 458 5 0) @bl o 5y AT e wlb Cogn

&1 ollasl s ol a8 S eedlis 1 e wliddeols AYAY L UL (S

iran ancient sign systems]. conference proceedings. Tehran: farhangestan- ¢ Honar, (18) : 113-133.

» Pakbaz, R, (2002) Dar jostejoo-ye zabane No, [looking for new language], Tehran: Negah publication.

» Parker,sh & v.ciotti Rashad,(2011), Eshtiaghe gerdavari- ye majmoeh [enthusiam of collection], Translated by:
P,Parishanzadeh. Tehran: journal of Art Tomotrow press

* Picab, A, (1997), Eghtesade farhang va siyasatha-ye- farhangi [Culture Economy and cultural policios ], Translated by:
A. Mohammad Beigi. Tehran: Farhang va Ershade islami publication.

» Rash,M,(2010),Rasaneha—ye Novin dar.gharne bistom [New Media in late 20 th cen tury].Translated By:B,Roshani.
Tehran:Nazar Press.

* Roberts , David , (2008) , Interviewed by Lilian Daries , In: collecting contemporary art , USA

* Sahafzadeh, A,R,(2010) , Honar-e hoviyat va siyasate baznamaie [Art of Identity and repre sentatoin Policy].Tehran:
Bid Gol Press

» Sheppard,A,(1998),Mabani ye Falsafeh honar [Introductoin to the philoso phy of art],Translated by: A, Ramin.
Tehran:elmi va farhangi publication.

* Sheshjavani, H, R, (2012), Carafarini-ye Farhangi va Eghtesade honar[ Cultural Entrepreneurship and culture Economy].
Tehran:Hozeh Honari publication.

* Shoeiri, H,R,(2006) Motale-e Neshaneh- Maenaha Dar Farayande Goftemani-ye Afishha- ye- Tablighati [Study of signs
— Meaning in Discurse Process of Advertising Poster].Conference Proceed ings. Tehran: Farhangestan- ¢ Hnoar, (1) 97-
115

-www.hozehonari.com

-Www.ensani.ir

-www.ibna.ir

A5 (il yted g (Sylome Y (g S pe Nﬁf—wk'“‘uﬁ 45



s0e
Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54 })&

Reference list

* Afzaltousi, E. (2009). Az khoshnevisi ta Typography [calligraphy to Typography]. Tehran: Hirmand press.

* Archer, M. (2012). Honar bad az 1960 [Art Since 1960] Translated by: K, Yousefi. Tehran: Herfeh Honarmand press.

¢ Bellini, A. (2008). Collecting contemporary art. Zurich: JRP-Ringier.

* Bocala, S.(2008). Modernism art. Translated by: pakbaz, R. Tehran: farhnge moaser publication.

» Canby, Sh. (2002). Negargari- ye Iran [Persian Painting]. Translated by: Shayestehfar, M. Tehran: Institute of islamic
art studies press.

e Chandler, D. (1999). Mabani- ye neshaneh shenasi [Fundamentals of Typology]. Translated by: M, parsa. Tehran:
Soureh- ye Mehr press.

* Demos, T.J. (2013). The politics of sustainability, Art and ecology, in: Theory in contemporary art since 1985. Chichester:
Wiley-Blackwell.

* Diederichsen, D. (2012). Time, Object, Commodity, In: fexte zur kunst, Berlin.

* Durant, W.J.(2002). Younane Bastan [Ancient Greece] Translated by Arianpour,A. H., etc. Tehran: elmi va Farhangi.

* Durant, W. J. (2002). Asre Wolter [ Voltaire Era], Translated by Azari, S. Tehran: elmi va farhangi.

* Durant, W. J. (2002). Asre Napeleon [the age of Napoleon]. Translated by Dolatshahi, E. .and Bahrambeigi, A. Tehran:
elmi va farhangi publication.

e Durant,W. J. (2002). Gheysar va Masih [Ceassar and Christ]. Translated by H, Enayat and other people. Tehran: elmi
va far hangi publication.

* Fardroo, M. (2007). Morouri bar mabna va Didgah —ha dar Eghtesade Farhang [Review on base and viewpoints in
culture Economy].Tehran: Abbasi press.

» Gardner, H. (1986). Honar dar gozar-e zaman [Art.in elapse of time], Translated by: M.T,Faramarzi. Tehran: Elmi va
farhangi publication.

* Ginzberg, V. & Trasabi, D. (2013). Eghtesad- e honar [ Art Economy]. Translated by Moridi, M. R. Tehran: Soureh- ye
mehr press.

* Gombrich, E. H. (2009). Tarikh- e honar [The story of art, History of art] Translated by Ramin, A. Tehran: Ney.

* Heinich, N. (2005). Jameh- e shenasi- ye honar [ Art sociology]. Translated h by Nik gohar, A. H. Tehran: Agah press.
* Hoviyat Talab, M. (2011). Honar va bohran- ¢ Eghtesadi [Art and Economic crisis]. Journal of Art Tomorrow, (7).

e Jafari, M.T. (2002). Zibaee va honar az didgahe islam [Beauty and art in view point of islam]. Tehran : Allameh- ye
jafari foundation press.

» Kazemi, M. (2007). Daramadi bar Eghtesade honare Iran[In troductory on Iran art Economy]. Journal of Avene-ye khial
, (3) 112-115.

 Lucie, smith, E, (2001) Akharin jonbesh- haye honari gharn-e Bistom[ Move ments in art since 1945: issues and
concepts] Translated by: A, Sami-e Azar. Theran: Nazar press.

* Manovich , Lev, (2013), The database logic, In: Theory in Contemporary art since 1965 , USA

» Mardoukhi, B, (2007), Eghtesad-e honar dar iran [Art Economy in Iran], journal of Ayene-ye khial honari,(3) 126-131.
» Namvar Motlagh , B, (2009) , Onvanshenasi-ye asare honai va adabi-ye Iran [Titrologie of Artistic and literary work of
Iran] , Conference proceedings. Tehran: farhangestan-e Honar, (18) : 75-112.

* Nozari,H,A , (2008) Naghd-e Frankforti-ye honar [Frankfort art criticism], Tehran: Farhangestan- e Honar, (10) : 41-61.
¢ Orlean , Andre, (2012) ,What is the economic value worth? In: Texte zur kunst , Berlin

* Pakatchi, A, (2006) , Arzyabi-ye neshaneh shenasi Russia dar rooyavard B Honar [Assessment of Typology of Russia in
 Approach to Art]. Conference proceedings. Tehran: Farhangetan-e- Honar, (1): 7-21

* Pakatchi, A, (2009) Nezamhaye Neshaneh- ie-ye Bastaniye iran [Going behind dual confrontation to Quad reaction of

44 :The Scientific Journal of NAZAR research center (Nrc) for Art, Architecture & Urbanism



vee
Vol.11/No.31/Winter2015/The Interactional role of Art, Commerce and Effective fundamentals in .../43-54 }é‘f

The Interactional role of Art, Commerce and Effective fundamentals
in Standpoint of Semiology”
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Abstract

Today, the boundary between trade and goods selling market with culture and art has been diminished and every
group has become dependent on other in order to achieve its own objectives. The art has a very special position in the
global economy. The emergence of powerful, effective and role-playing fundamentals, as the mediator, has caused
the more apparent interaction between art and trade/commerce. The mediators can be identified as the introducers of
all that interfere between artistic work and its acceptance. Social successes stereotyped with economic and cultural
capital aspects. Art as a cultural system plays a significant role in every society and interacts with economic systems
from the stage of production to reception. Consequently, economic system and trade market utilize the artists and art
pieces by acknowledging people’s interest and aesthetic. In general, there are many complicated relations and factors
for success and development of an art piece such as producer (artist), consumer/the purchaser (museums, collections,
etc), and mediators (active cultural & economical agents) who play critical role to offer and market those artifacts in
international transaction. Economic scope and capitalism try to affect cultural and artistic classes through the brokers
(agents) leverage. Mediators who are growing rapidly have an important influence in interaction between art and trade
with powerful intervention in turnover of art attributed pecuniary transactions. Therefore they provide influential
leverage to define biased norms for art pieces. They could affect the fashioned governance of the community and
defeat people to apply biased tastes to reinforce deviated policy which could be either constructive or destructive. The
theory section of this paper relies on analysis of interactions between these two components, art and trade. By studying
the semiology theory of Greimas, some of the most important mediators such as external agents, social and cultural
agents, artistic qualities and quantities, symbols, place and method of art presentation are studied. Art piece could
bring a viable and constructive interaction between economic and trade world, since it highly depends on the leverage
of extensive network and social agents as mediators like businessmen to put them for transaction and collectors to buy
them, Critics to criticize them and authors to introduce them, specialists, agents at exhibitions and auctions, museum
owners, conservators, pavilion directors, historiographers, spectators, audiences, performers, mass media and others
that contribute to the artist’s spiritual and financial situation. Proponents and producers of commodities reinforce the
cultural and artistic elements by transaction of art pieces and artifacts in spite of reaching social and cultural prestige
by adhering to dissemination of labels and logo carried by the relevant commodities while they occasionally stencil
desired trademark and embody indirectly in the artifact. Manifestation of hefty forces and mediators in the global
markets maintain the duel scene for challenge and partnership of the two phenomena of art and economic. It is evident
that culture poses a prominent part in the prosperity of economy development; thereby economic compromising would
contribute significantly to the trends.of artistic prosperity under global trade and economic dynamism within the
background of cultural and artistic potentiality. This paper, by benefiting from the squares of Greimas Semiotics and
investigating the interacting between art and commerce, analyzes the role of mediators in evaluating and trading art.
Considering the existing findings that indicate an everyday growth of art markets as a result of the related mediators’
participation, engaging in this discussion and expressing the existing challenges are seemed necessary in this regard.
In this article by aggregating the library information using the analytical-descriptive method, we conclude the response
of the question that which factors are more effective in the interaction of art with the economics and commerce world.
Intervention and participation of mediating factors as well as different actors as a network of meaning and social
values can cause the growth of art and economy and the more understanding of culture. The more knowledge in this
field can increase the enrichment of artistic, cultural and economic outcomes.
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