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1- Parody

2 -Parodia

3-Para

4 - adein

5 - Poetics

6 - Hegemon the Thasian

7-Margaret A. Rose

8- “Parody: ancient, modern, and postmodern”
9- Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 7.

10 - Simon Dentith
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1- Parodia

2 - Dentith, Simon. Parody. L ondon: Routledge, 2000, p 10.
3 - Batrachomyomachia

4 - Homer

5 - lbid.

6 - Geoffery Chaucer’s “Canterbury Tales’

7 - Sir Thopas

8 - romance

9- comic
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1-lrony

2 - metafictional self-parody ) _

3 - Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 91.

4 - Ben Jonson (1572-1637)

5 - Every Man in His Humour

6 - absurder
7 - lbid, p 10.
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1 - Joseph Addison
2 - The Spectator

3 - burlesque

4 - Don Quixote
5- Lucian's Gods
6 - Issac D'lsradli

7 - Linda Hutcheon

8 - Theory of Parody

9 - playful

10 - Hutcheon, Linda. A Theory of Parody: The Teachings of Twentieth-Century
Art Forms.New Y ork: Methuen, 1985, p 57.
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1-Mikhail Mikhailovich Bakhtin
2 - Dialogic Criticism

3 - Structuralism

4 - Gerard Genette

5 - Roland Barthes

6 - Poststructuralism

7 - Formalists

8 -“The Didogic Imagination: Four Essays”
9 -“Problems of Dostoevsky’s Poetics”
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1 - discourse

2 - Bakhtin, Mikhail Mikhailovich. Problems of Dostoevsky’s Poetic. 2nd ed. Trans.
Caryl Emerson Manchester and Minnesota: University of Minnesota Press, 1984, p
193.

3 - 1bid, p 185.
4 - |bid, p 194.
5 - Satyr Play

6 - macaronic parody
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1: Parodia Sacra

2 - Carnivalesque parody

3 - Hellenistic Period

4 - Travesty

5 - Bakhtin, Mikhail Mikhailovich. The Dialogic Imagination: Four Essays/ by M.M.
Bakhtin. Ed. Michael Holquist, Trans. Caryl Emerson and Michael Holquist. Austin:
University of Texas Press, 1990, p 53.

6 - Plotless dialogue- bessjuzentyj dialog

7 - 1bid, p 59.

8- lbid, p 72.

9 - Holiday of Fools

10 - Holiday of Ass
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1-Ibid, p72.

2 - Ibid, p 58-59.

3 - Ariosto

4 - Pushkin

5 - Bakhtin, Mikhail Mikhailovich. Problems of Dostoevsky’s Poetic. 2nd ed. Trans.
(llgagyl Emerson Manchester and Minnesota: University of Minnesota Press, 1984, p
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1 - Diaogic Criticism

2 - Abrams, M. H. A Glossary of Literary Terms. 7th ed. Boston: Heinle & Heinle,
1999, p 62.

3 - Dialogism

4 - utterance

S-response
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1 - Polyphony
2 - Carnivalesque
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1 - intertextuality

2 -“Palimpsestes”

3 - hypertextuality

4 - hypertext

5 - hypotext

6 - transformation

7 - pastiche

8- travesty
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1 - Genette, Gerard. Palimpsestes: Literature in the Second Degree Lincoln:
University of Nebraska Press, 1997, p 84-85.
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7 - Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 161; Hutcheon, Linda. A Theory of Parody: The Teachings
of Twentieth-Century Art Forms. New Y ork: Methuen, 198, p 21.
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1 - Genette, Gerard. Palimpsestes: Literature in the Second Degree Lincoln:
University of Nebraska Press, 1997, p 14.

2 - Linda Hutcheon’s ‘A Theory of Parody: The Teachings of Twentieth- Century Art
Forms’.

3-lbid, p 21.

4 - Hutcheon, Linda. A Theory of Parody: The Teachings of Twentieth-Century Art
Forms. New Y ork: Methuen, 198, p 101.

5 - Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 181.

6 - Dentith, Simon. Parody. London:; Routledge, 2000, p 14.




Ordola (31595 )3 (539, 25 [T+
L3 Skl ol 33lse 255 iy L o3k s U oS Ol e S e oL
505 b 233 Tl b3 35 Sla s [535,4 Sl (e im0 O S s
5 b a5l S Gl oS &S S e 5555 5 10658 4 b L 0T el
b SEF s de glodody a0l by ool B8l s 0 S J s il elez]
S0k 133 sl pesdle s e s Sl 3 (6008 sl g e e
Sl 3,5 i s 0] es Ole 4 O Cble 5 sdins 5 L O LS| 51 (653
03 ddlgad e RalE 0 ety asets oS el OF paghe 4 0T (i s 250k
Tl el 3 S Sl esls e S 031 ad 3 o sl s asis S I

ssb a Llg e 006 e SO E D3 e 5 el (o0L Sl 93 8 a5 s
a8 ot @l AT Cews 8 55 bl e sl Ul iU 4 g Sl S
Olor 3gms 51 IS ook a b wdll pad s skt o OF s s Jy oy o i
Sl 03 OF o5l 53 b 5 eyl 1 0T o8 a2 e Bl e Ay

23 g 3l a3 8 el OF 3505 015 n 9304 1S e S el R
G s Ol 0 20k 51 a3 i a5 5 ol B S Ot 40 @350k e 05 S s
L 250k gl Al B il as 5 SV 0520 sl ol (5 polia s oslil o S e
[] S35 550 1S oy o |y 55 el a0l IS s
3pdowe Wallge 5 da b da il b ot le U S 0 520 4 1) 30k Aalp
S S0k Tail o Wossdoes pl 5 53 0oM0e 53,k &S ol J= s ol 5 AS
.mdaﬁ)b Iy o5 Gy a5 oS gdome (639,56 O 5,8 315 o )Lal O sl

oLl el e D piS 03 0l 5 o83l Yk 0t Olsl 3 sladle Ole s

1 - Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 181.

2 Hutcheon, Linda. A Theory of Parody: The Teachings of Twentieth-Century Art
Forms. New Y ork: Methuen, 198, p, 21.

3-lbid, p 18.

4 - Cervantes’ Don Quixote
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1 - Rose, Margaret. Parody: ancient, modern, and postmodern. Cambridge: Cambridge
University Press, 1995, p 5.

2 - Tom Stoppard’s ‘Rosencrantz and Guildenstern Are Dead’, ‘Dogg’s Hamlet,
Cahoot’s Macheth’, and ‘The Real Inspector Hound’.

3 - Hermeneutic

4 - Poststructural

5 -‘From Work to Text’ (1977)

6 -‘The Death of the Author’ (1977)
7 - signified
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1 - signifier
2 - Barthes, Roland. “From Work to Text.” The Critical Tradition, Classic Texts and
%Jg;emporary Trends. Ed. Richter, David H. New York: St. Martin's Press, 1989, p

3- Ibid, p 1007.
4- 1bid, p 1007.
5- Ibid, p 1007.

6 - Saussurian Structural Linguistics
7 - Signifying System
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1 - Ibid, p 1006-1007.

2 - Barthes, Roland. “From Work to Text.” The Critical Tradition, Classic Texts and
Contemporary Trends. Ed. Richter, David H. New York: St. Martin's Press, 1989, p
1609.
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1 -Barthes, Roland. “The Death of the Author.” Modern Criticism and Theory. Ed.
David Lodge. New Y ork: Longman, 1988. 168.
2 - scriptor

3 - author

4 - original

5 - 1bid, p 170.

6 - Ibid, p 170.

7 - Systematic Langue

8 - parole

9 - impersonality

10 - Ibid, p 168.
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2 - Vladimir Nabokov
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