
:SwA o½p bo{ ³M ³§B�« »wB®{JBT� RB~hz« *
James V. Catano , `̀ Stylistics'', in The Johns Hopkins Guide to Literary Theory & Criticism , edited by
Michael Groden and Martin Kreiswirth, The Johns Hopkins University Press, Baltimore 1997.

/SwA ²k{ ºnB¢‾pBM ³ª]oU #½A

*»wB®{ðLw
±‾BUB� /° qª¼]

ºjBL� �½po� �ª]oU

(jÀ¼« pA ¥L
 1åå) t±½oTß« ßj oYA <ðLw ¶nBMnj> �§Bwn S«k
 ³M »h½nBU ÖðLw »wnoM
° ºn±TÇwj ºBµ¥¼¦dÇU pA º±‾BÇY »Äq] HL§B1 ,©Tv¼M ¬o
 pA ¥L
 BU ,6±7±« 8½A /jnAj
,8½AoMB®M /j±M »MjA ¬BMp ° RB¼MjA ³M <±Mo« ºBµ»wnoM ° RBí§B>« »¦? n±@³M ° »í½kM
nj SwA »TAoz¼Q ,SwA n±´E±‾ ºA²k½kQ ¥GTv«³ª¼‾ �T{n ð½ ¥ñ{ ³M »wB®{ðLw
ð¼«jBÇ?@C ºBµ³TÇ{n ° RBî±7±« k{n BM HG¼ªî ³? »TiB®{¬BMp ºBµO¼æ±U ¬B½o]
8½±‾ ß»wB®{ðLw ß»¦¼¦dU ¬A±U ,»¦? n±@³M /SwA QLUo« »wB®{¬BMp ° »MjA kG‾ ¬±a
,¤BÇe 8¼Çî nj ;jnAj »wB®{¬BÇMp ß»V¼æ±ÇU ° »¦¼¦dÇU ºBÇÇµx°n nj ³ÇÇz½n HUkªÇÇî
ß»ÇMjA kGÇ‾ ßºo¼LíÇU ¬A±ÇU pA ,»wB®{¬BMp pA ²jBVTwA oM@²°Àî ,8½±‾ »MjA ß»wB®{ðLw
»wB®{ðLw ³M »TiB®{¬BMp ºBµx°npA ²jBVTwA ,jn±« °j@oµ nj /joM»« ²o´M ©µ¬nk«
ºBµðLÇw> ¬A±®Çî SdÇU 8¼z¼ÇQ ß»z½B«oÇA ° ºq½±\U RBV¼æ±U pA ³? kµj»« ¬Bñ«A
/k®?S?oe ¬C»ªÄAj ºBµjo?nB? ° ¬BMp j±i pA oU¥«B? »¦¼¦dUº±w ³M ° ¤°kî <Swnj
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4.7 ¬BTv¢®µo� �«B‾113 ³§B�«»wB®{ðLw

° »ñLÇw ßjoñ½°n ºBµS½j°kd« j±]° BM ,»wB®{ðLw �T{n ºo¼£¥ñ{ °kM nj
²jBVTwA ³M y½Ao£ ,»ñLw ºBµ¥¼¦dU nj »TiB®{¬BMp ºBµx°n ßºjoMnB? ºBµ»£k¼`¼Q

/S{Aj j±]° q¼‾ »®¼î ºBµ²±¼{ °RBeÀ>æA pA
o¼vVÇU ° ³í§B>« ³M »MjA ß»wB®{ðLw ºBµ³‾±£ ³? »«B¢®µ ,©µjp±‾ ¬o
 �‾B¼« nj
ß¾qÇ] 8½oU»wBÇwA ,»h½nBÇU ß»wB®{¬BÇMp BÇM ,k‾j±ÇM ²kÇÇ{ j°kdÇÇ« »ÇÇMjA ºBµ8TÇÇ«

/j±M »MjA ¬BMp ßºn±æ O¼æ±U ³M ºk] ³]±U ¬C ° k«C k½kQ 8½±‾ »wB®{ðLw
jB´‾ ¬B¼®M An »æBi ß»wB®{x°n ° k{ ²Aoªµ »‾BMp ¥¼¦dU BM »MjA o¼LíU ,¬Bw@8½kM

/S{Aj »‾A±hªµ »wB®{ðLw 8½jB¼®M ¤±æA BM ³?@
Â«BÇ? ß»µBÇ¢z‾Aj �TÇ{n °j »‾B¢ªµ ° »h½nBU ß»wB®{¬BMp ,©Tv¼M ¬o
 ºAkTMA njpA ²jBVTÇwA ,¬BÇw@8½kM /jo?»« ²jBVTwA ³´]° 8½A pA »wB®{ðLw ° k‾j±M ²k{S¼LXU
jo? ð½jq‾ ²k{S¼LXU ºA³T{n BM ,»î±‾ ³M ,An »wB®{ðLw ©µ »TiB®{¬BMp ºBµ²±¼{

/SiBw o Øv¼« An »ª¦î ºA³½BQ oM ðLw o¼LíU °O¼æ±U ©µ °
° ³anBPñ½ ©¦î 8½A ßj±i 8ñ¼§ ,jAj»« ²±¦]JA Øm] An »wB®{¬BMp »ª¦î ºBµ¥¼¦dU
nj K¼
n ßy½Ao£ °j 8¼M »TiB®{¬BMp RBí§B>« ,©µjp±‾ ¬o
 ¨ Ø°j �ª¼‾ nj /j±L‾ Swkñ½
nBTÇwA±Çi HL§BÇ1 ³? ÇÇ@»¦¼¦dU ºBµx°n f½o@ pA ¬BMp pA »V½oíU �ÄAnA »ñ½ :j±M ¬Bw±‾
nBYC /»¢®µoA °»îBªT]A ºA²k½kQ ¬A±®î@³M ¬BMpO½oíU ºo¢½j ;j±M »TABM ºBµO¼æ±U
An y®U 8½A ,k‾j±M »wB®{¬BMp ¬nk« ° »ª¦î �T{n »¦æA ¬AnAm£¬B¼®M ³? ,¬B½n±Twj±‾
¥«Bî ³? k‾jB´‾ pB1C hkµ 8½A BM An j±i nB? ¬B½n±Twj±‾ k®aoµ /kµj»« ¬Bz‾ »M±i@³M
ßhmÇe »ª¦î x°n S¼MAm] 8ñ¼§ ,k®®? jnA° »TiB®{¬BMp O¼æ±U nj ±‾ pA An <nBTAn>
/jo?»« K¦@ ³‾Ao«C ,j±M BµO¼æ±U ß¾q] 8½oU²k¼`¼Q ³? ,An ¬BMp ßoMnB? ß¥«Bî ß»\½nkU�Tvµ ¬jo? »‾BMo
 ,³i¦§A³GA JBMnA ²s½°@³M ,¬BwB®{¬BMp »ioM ok‾ nj ,k®½AoA 8½A �\¼T‾
o¼¼iU 8½A ,ºnB¼vM ºAoM ,Oæ±§Aé« /j±Mèd« ß»ÄAo¢Un±æ ºBQ nj »wB®{¬BMp ß»G¼Ge/k«C»« JBve@³M »ª¦î ßk½k] o~î º±w ³M S?oe ß»G>®« �\¼T‾

1) Charles Bally 2) Leo Spitzer 3) Pré cisde stylistique

±ÇÃ§ ° (1945@-1865) 1»§BÇM q§nBa nBYC nj ¬A±U»« An ¬nk« ß»wB®{ðLw ºBµ³z½n
(19å5) 3»wB®{ðLw o~Th« ¨B‾ ³M j±i oYA nj ,»§BM /jo? ²kµBz« (196å-1887) 2nqT¼PwA
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nj /jnAj k¼Ç?@FU ¬BÇMp ßtoTÇwj nj H«±ªÇî ß»ñLÇw ºBµ»£sÇ½° ¥¼¦dÇU ° O¼æ±ÇÇU oÇÇM
B´Ç‾C ðLÇw ¥¼¦dU ° k‾A¬BMp joMnB? pA ºA²s½° ºBµ³‾±ª‾ »MjA ¬±T« ,»§BM ßºk®M¤±«oA
ßºkíM fGdU °»§BM oYA ,8½A j±]°@BM /Sv¼‾ ok‾ jn±« ß»‾B¢ªµ »wB®{ðLw »¦æA yhM

4) Jules Marouzeau 5) Pré cisde stylistique franç aise 6) Marcel Cressot

° ðLÇw) 6±w ßo? ¥ ßwnB« ° (1946 5º±v‾Ao� »wB®{ðLw o~Th«) 4°p°nB« ¤°r oYA nj ¬C

7) Le Style et ses techniques 8) Linguistics and Literary History

/jBTAA oYÆ« H½±
 »MjA »wB®{ðLw ºo¼£¥ñ{ nj (1947 7¬C ¬±®�
³M »G¼
j HTLv‾ ß»wB®{x°n ,8T« ºAq]A ° Bµ³V§Æ« O¼æ±U ºAoM ,»¦¼¦dU nBYC 8½A
oÇM ©µ ,jApC ß»z\®w Ç@ºo¼LíU k®½AoA ºB]@³M ,»wB®{¬BMp /k®®?»« ³ÄAnA »MjA ¬AkGT®«
»æBi R¿±G« ©µ ° jB´‾ ³ Ødæ ¬BMp �í§B>« ºAoM ºoUf¼
j ß»¦¼¦dUxo¢‾ ³M pB¼‾ j±]°
�v½BGÇ« pA ¥æBÇe RBÇñ‾ q¼Ç‾ ° n±TÇwj HT½B´Ç‾ ° ¡®µBMo7 ° ¬p° ,Akæ O½oíU ºAoM
/jAj ³ÄAnA »MjA ºBµ²n°j ° 6A±‾A ºBµ²s½°nB? ° ¤Bñ{A ,B´‾C 8½BLU ° ¬BMp joMnB? ºBµ³‾±£@
oM@»®TL« ºA²±¼{ pA º°o¼Q oM nqT¼PwA ±Ã§ ,y‾AnAkAo@ ° »§BM »wB®{ðLw ß¥MBG« nj8ªÇ7 ,ºA²±¼Ç{ 8¼®a nj /k½pn°»« k¼?@FU (»MjA ¬±T« HL§B1 °) 8T« ¥¼¦dU nj ³i¦§A³GA
o¼LíÇU BÇM »¦¼¦dÇU O¼æ±ÇU j±{»Ç« »íw ,¬nk« ß»wB®{¬BMp ß»¦¼¦dU ¬±®A pA ²jBVTwAÂX«) oUé¼w° ß»T¼í
±« B½ »«±´V« »M±anBa BM An »wB®{ðLw ³? jjo£ kdT« ºjBGT‾A
¬B¼ÇM oTz¼ÇM ðLw ,º° ©îp@³M /jpBw»« QLUo« (@39-1| , @8 »MjA g½nBU ° »wB®{¬BMp nj
/|Bi ß»‾BMp »«±ªî »£s½° BUSwA »h½nBU B½ »îBªT]A ,»‾A°n |Bi �kd§ B½tBveA
çoÇA 8¼®Ça ,¥¼LÇ
 8½A pA ºoUé¼w° ºBµo¼LíU BM ,nqT¼PwA ¬±a »‾AkGT®« ,Oæ±§Aé«
»TÇe BÇ½ »TiB®{¬BÇMp ¥¼¦dÇU pA AkÇ] j±Çi ¶p±Çe nj An »wB®{ðLÇw ³Ç? k‾jo?»ª‾
pA oTz¼M ,©µ ° »TiB®{³z½n RBí§B>« nj ©µ ,nqT¼PwA /k®®?»« O½oíU ¬C �î±ª\«o½p

9) Stilstudien 10) Romanische Stil-und Literaturstudien

nj »ÇMjA ° »ñLw RBí§B"« ;1928 9»ñLw RBí§B"«) j±i ºjBGT‾A Ç»MjA ºBµo¼vVU nj ,¬C
RBí§B>Ç« ºAoÇM »í«B] �«B‾oM ¨Àî ßA ßnB? nj ³? S{Aj nAoæA ,(1931 10ð¼T‾B«n KTñ«
° »‾B¢ªÇµ ß»wB®{¬BÇMp �®¼«p nj »½Bµ¥¼¦dU BM ¥MBGU nj ,¬C nj ³? SwA »wB®{¬BMp
°A ok‾@jn±« »wB®{ðLw }½B~i ,SwA oU³‾ApBw²jBw ³a@oµ °A ²B£k½j pA ³? »ª¦î
k¼?@FU »½Ak] °hBñ{ 8½A oM ,j±iºA³AoeS¼§BíA ¬B½BQ BU ,nqT¼PwA /SwA ²k{ jB´®z¼Q
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4.7 ¬BTv¢®µo� �«B‾115 ³§B�«»wB®{ðLw

11) Stilforschung 12) Stilistik 13) Stylistique

(¬±T« ðLw ß»¢®µoA Ç»MjA o¼vVU ,°A k½j pA) 11»ñLw %¼&dU HLUo« An j±i oYA ° S{Aj
° »ñLÇw RBí§B>Ç«> ÂXÇ«) »§BÇM 13 ß»wB®{ðLw B½ 12»wB®{ðLw pA An ¬C BU k‾A±i»«

14) `̀ Les Ëtudes de style et les diffe¨ rents pays'' 15) Ernst Robert Curtius

oÇ¢½j ¬±`ªÇµ ÇÇ@º° ,¤BÇe@8¼Çî@nj /jpBÇw q½BªTÇ« (39-23| ,<14¬±Ç£@B‾±£ºBµn±z?@

16) Karl Vossler 17) Helmut Hatzfeld

ÇÇ@17k¦VvUBÇµ R±ª¦Çµ ° 16o¦Çw Ô° ¤nB? , @15t±¼Uo? RoMAn Sv‾nA o¼k‾ ðLw ß¬AkGT®«
ºÀÇ] ³ñ¦ÇM kµB?»ªÇ‾ »wB®{¬BÇMp »ª¦Çî �L®Ç] pA ,nB? 8½A BM ,³? S{Ak®Q»« 8¼®a
nj ,¬Bw@8½kM /k®?»« ¥½kíU kMB½»« ¬°qAAp°n �>¦w ³æoî 8½A nj ³? An »MlB? ß»¦ Ø~dU�L®Ç] BÇM »¢®µoÇA Ç»îBªTÇ]A ºBµo¼LíU ° »TiB®{¬BMp ß»¦? O¼æ±U 8¼M ,»wB®{¬BMp
¬B¼« »wB®{ðLw nj 8¼z¼Q ß»ÄAk] 8½A nj y®U 8½A ° k«C k½kQ y®U oUO¼í7 ßºn±æ
nj ¬B®`ªµ ³? SwAy®U ° »½Ak] 8½A /SAB½JBUpBM »MjA ðLw °»‾BMp ðLw O¼æ±U

/SwA »
BM ¬nk« ß»wB®{ðLw ß¤j
BÇU BÇÇQ°nA ¶nBÇÇ
 ¬BwB®{¬BÇÇMp ¬A±Ç®Çî@³ÇM oTz¼ÇM »§BÇM ° nqT¼PÇwA 6±7±« ,y®U 8½A
R¿B½A ° ¬BTv¦¢‾A nj 8½±‾ ßkG‾ ° »¦ªî ßkG‾ ßS¼§±LG« ° SµB]° ° ,»½Bñ½o«A Ç»v¼¦¢‾A
�TAB½¬BÇ«pBÇw ß»ÇÇMjA ß»wBÇ®{ðLÇw ß»ÇLÇv‾ ¬AkÇGÇA �Ç\¼TÇ‾ ,³ÇªÇµ ,BÇñ½oÇÇ«A ¶kÇdTÇÇ«nj »MjA ß»ñLw ºBµ¥¼¦dU ,¬B«p 8½A nj /k‾A©Tv¼M ¬o
 ¤°A �ª¼‾ Ø»@ »½Bñ½o«A Ç»v¼¦¢‾A
ßºo¼£S´Ç] ¬C k
BÇA HL§BÇ1 Bµ¥¼¦dÇU 8Ç½A BÇ«A ,k«C»« k½kQ ²kdT« R¿B½A ° ¬BTv¦¢‾A
B´‾C ,ç±î@nj /SwA »wB®{ðLw 8½±‾ »ª¦î �T{n »£s½° ³? j±M ºn±æ »TiB®{¬BMp
nBTiBw ³? ,k®TAo£»« ðª? ¬C x°n ° ²An ° »¦ªî kG‾ ° ±‾ kG‾ ßºjB¼®M ßºo¼£S´] pA
ºBµ¬BMp nj RBí§B>« o¼YFU ,¬C Ø»@ ,³? ©Tv¼M ¬o
 �‾B¼« nj /S{Aj ºoUSvw ß»¦¼¦dUnj ²joÇ?@8Ç@°@ºÀÇ] ß¬Ak®ªÇz‾Aj pA k®a »®U n±�e ß�k‾A ¬Ak®a@³‾ o¼YFU ³M) »ÄB¼«°n
ºBµ»wB®Ç{x°n Öo¢½j �®½o½j R Ø±
 ,SAB½ y½AqAA (Bñ½o«A ¶kdT« R¿B½A ° ¬BTv¦¢‾A

/jAj yµB? An »MjA kG‾ ° »wB®{¬BMp 8¼M o½mQ¬Bñ«A ßR¿jBL« oU»Mo\U ß»TiB®{¬BMp¥¼¦dÇU ³ÇM y½AoÇ£ BM ,»½Bñ½o«A Ç»v¼¦¢‾A nBYC nj ¬nk« ß»wB®{ðLw ßºkíM n±´E
nAj±ªÇ‾ oU8Ç{°n ³Ça@oµ ,»½Ao£nBTiBw ³M ,¬C pA uQ »?k‾A ,¬C éLU ³M ,° »TiB®{¬BMp
±‾ k�‾ºBµK¼z‾@°@pAoA ,2å ¬o
 ©z{ �µj oiA°A nj /jo? nAoñU An 8¼z¼Q ßk®½AoA °Sz£@
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S¼ªµA �nj ° »G¼L>U RB¼MjA �®¼«p nj RBí§B>« ³M ²k®½AqA ³]±U BM ²Aoªµ ,»¦ªî kG‾ °
nj An »MjA »wB®{ðLw ßR Ø±
oQ ßn±�e ºAoM ¨p¿ ¶q¼¢‾A ,»wB®{¬BMp y‾Aj ¬°qAAp°n

18) Michael Riffaterre 19) Le Style des Plé iadesde Gobineau

¤BX« kµB{ »ÄB¼«°n ºBµ¬BMp ¬±«Ao¼Q 18o ßUBV½n ¥ñ½B« nBYC /jn°C ©µAoA BQ°nA ¶nB
 pA ZnBi
/k®TÇ{Aj ¬B½oÇ] »½Bñ½oÇ«A »wB®{ðLÇw ßºo¼£¥Çñ{ ß@uQ nj ³Ç? SwA »½Bµk®Ç½AoÇÇA
ºAoÇM SwA »{ÀÇU (1957) 19±®¼M±Ç£ ßjB¼Çß¦ÇÇQ ßðLw ¬A±®î BM ,o ßUBV½n ¶k{NBa �«B‾¬B½BQ
ß»wB®Ç{x°n »Te ³?@»§Be@nj ;oæBí« ºAo£nBTiBw ß»wB®{¬BMp ° nqT¼PwA nBYC ¨B1jA

20) `̀ Criteria for Style Analysis'' 21) `̀ Stylistic Context''

21<»ñLÇw SABÇM> ° (1959) 20<ðLÇw ¥¼¦dÇUºBµnB¼íÇ«> nj ²k{³7oÇî ßoUºn±ÇÇæ/k®?»« ¥¼« »TiB®{¬BMp ß»¦? ¥¼¦dU ³M ° jjo£»« hod®« ºo¼vVU O¼æ±U pA (196å)
»MjA kG‾ Ø¥? nj ºoUnAj³®«Aj y½Ao£ JBUpBM »wB®{ðLw �æoî nj »½BµnB? 8¼®a
¬BªÇ]oÇU »MjA ðLw ßºn±æ ° ³TAB½¨Bk‾ O¼æ±U ³M o ßUBV½n |Bi �
Àî /j±M ²n°j 8½A
nj ºBµ³½okÇ‾ ° BÇµy½AoÇ£ pA ³Ç? j±ÇM »UB‾BÇñ«A pA H«±ªÇî »MjA ¬AkGT®« ¶k®§BM ß»µB£@Ck‾B®½joÇA ß»TiB®{¬BMp nBYC ¬k«Ck½kQ /k{»« ¥æBe »‾BMp ßºn±æ RBí§B>« ß@toTwj

22) Ferdinand de Saussure 23) Roman Jakobson 24) Syntactic Structures

,³ªµ °³ªµ ,ºnBTiBw ß»wB®{¬BMp �½ok‾ »¦? n±@@³M ° 238vM±?@B½ 8Ò«°n ° 22n±w±w °jºBÇµx°n oM Hª¼GTv« o£@A ,³? kG‾ ¶p±e nj k‾j±M »½BµnB? é½ow ß»ÄBA±ñ{ ºBµ²±¦]
8¼M �>MAn ,¤Be@8½A@BM /S{Aj ð½jq‾ �>MAn B´‾C BM ,j±L‾ »®TL« »TiB®{¬BMp ¥¼¦dU Ø|Bi
»wB®{ðLÇw »íÇ
A° ßnAoGTÇwA ³? j±L‾ »‾BMp �‾B½Ao¢TiBw ¥¼¦dU ° »MjA ß»wB®{ðLw
ÇºnBTz£ ßn±Twj 8½A /SiBw nAj±ª‾ Bñ½o«A ¶kdT« R¿B½A nj »ª¦î ºA³T{n W¼e ³M An
W¼Çe ³ÇM An »wB®{ðLÇw n±´ÇE ³Ç? j±M (1957 24º±d‾ ºBµnBTiBw) »ñv«Ba ß»z½Ap³ÇM p±®Çµ ³Ç? k®ÇaoÇµ ,jAj ¬BÇz‾ j±Çi|BÇi ßO½oíU ° ¥GTv« ºBµhkµ BM ºA³T{n
Swj ¬BMp ¥¼¦dU ³M »MjA kG‾ ºBµjoñ½°n B½ »‾BMp ºBµjoñ½°n nj »í
A° ß»‾B«Bwj±i/k{BM ³TAB¼‾
ºAoÇM »U Ø±
oÇQ ³¼]±ÇU °A ßj±i �T{n nj »ñv«Ba ß»wB®{¬BMp S¼ªµA é½ow S¼LXU
8Ç½A uQ nj ,BØ«A /jn°C ©µAoA q¼‾ »MjA »wB®{ðLw nj »z½Ap ÇºnBTz£ n±Twj S¼ªµA
kÇ{n o¢‾B¼M ³? jnAj ºB] »ñv«Ba �½ok‾ }½B~i ,ºjB´‾ ° »µB¢z‾Aj ßºok‾ S¦î
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»¦æA ³]±U /SwA »z½Ap ÇºnBTz£ n±Twj pA ºo¼£@²o´M oM@»®TL« ß»wB®{ðLw ß»‾B´£@B‾° kÇ{ ¥ÄBÇ
 SiBw°n ° SiBwhnr 8¼M ¬BMp n±Twj ³? ºq½BªU ,±d‾ ³M ¬BMp n±Twj
»wB®{x°n ¬C n±´E ³M ,»¢¦ª] ,O¼æ±U ß@x°n ° ²An nj ¬C pA ¥æBe ß@ Ø|Bi ß»ÄB½±QAn »½BµðLw ,¬C 8ª7 nj ,° 8ñª« ºBµRn±æ ¶nBMnj oU²joTv£ »XdM ³? jo? ðª?@
ß»ÇÄAo£8Çµl ¬Bv?ºnB¼vM ,¤Be ¬Bªµ nj /k‾A¬BMp ¬AoMnB? toTwj nj ³? SiBw o Øv¼«
njBÇ
 ³Ç? k‾k½j»« »MjA ß»wB®{ðLw ºAoM ºnAqMA An »ñv«Ba ¬BMp n±Twj ¶k{¨ÀîA
»V¼æ±U ÇÇ@k®? f¼V¦U »‾BMp ßºn±æ ßO¼æ±U BM An S¼
Ài pA ð¼T‾B«n ßO¼í7 ßo¼LíU j±M/S{Aj pB¼‾ ¬C ³M »ª¦î �í§B>« ßS
°RB¼�TG« º±¢MA±] ß¥¼¦dU ³?@° ¬BMp ¬B¼« »®ª7 ºA³>MAn oM@²°Àî ,»ñv«Ba ¬BMp n±Twj nj ,¬AkGT®« pA ºnB¼vM
pA ð½oÇµ /k®TAoÇ£ ïAoÇw nBTiBÇw ³ÇM jAo« ºB®í« ¬jAj QMn ºAoM »í
A° »´¼]±U ,oñA
° j±M ho¢{ ¬C Ø¥? o¼YFU ³? k{ »æBi �í§B>« ¶q¼¢‾A »ñv«Ba ¬BMp n±Twj ºBµ³L®]
ßo ØñVU ß»T½±GU yG‾ ²A±£ SAo£ ¨B\‾A 1975@-1965 ºBµ¤Bw Ø»@ ³? ºjkíT« RBí§B>«
ºBµ²n°j 8½oUo¼£ok‾ ° 8½oU¬B\¼µoQ pA »ñ½ nj »®í½ ¬An°j ¬C nj ¬BMp nj »ñv«Ba

/SwA »wB®{ðLw k{n ° ºo¼£¥ñ{

25) Style 26) Language and Style

° (1967) 25ðLw ÇÇ@»wB®{ðLw ¶p±e nj »½Bñ½o«A Ç»v¼¦¢‾A ºBµ³¦\« u¼wFU
¬A±®Çî@³ÇM »wB®{ðLw j°n° pA k®Tvµ ºA³Tv½B{ ºBµ³‾Bz‾ ÇÇ@(1968) 26ðLw ° ¬BMp
ºBµ¤Bw ° 197å ¤Bw nj ,³?@»§Be@nj ;²kdT« R¿B½A ° ¬BTv¦¢‾A nj »µB¢z‾Aj ºA³T{n
/k{ ¥æBe ºo¢½j ßoU6±®T« ²B£k½j ,RBV¼§FU ° RBí§B>« pA »TV¢®µ nAkG« BM ,¬C pA kíM

27) Linguistics and Literary Style 28) Donald Freeman 29) Essais de stylistique

RBíLTÇU ; @288ª½oÇA k§BÇ‾°j ºnBTÇÇwAoÇÇ½° ³ÇÇM (197å) 27»ÇÇMjA ðLÇÇw ° »wB®{¬BÇÇMp

30) Pierre Guiraud 31) La Stylistique: Lectures 32) Pierre Kuentz

ºnBTÇwAoÇ½° ³M (197å) 31RAo½o&U @:»wB®{ðLw ; @30°o¼£ o ß½»Q pA (197å) 29»wB®{ðLw

33) Literary Style: A Symposium 34) Seymour Chatman

ºnBTÇwAoÇÇ½° ³ÇÇM ,(1971) 33»ÇÇMjA ðLÇÇw ¨±½p±PªÇÇw ;@32uÖTÖ®ßÄ±ÇÇ? o½»ÇÇQ ° °o¼ÇÇ£@

35) Style and Structure in Literature: Essays in the New Stylistics

³ÇM ,(1975) 35k½kÇ] »wB®{ðLÇw nj »U¿B&Ç« :RB¼MjA nj nBTiBw ° ðLw ; @348ÒªUBan±ª¼w
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36) Roger Fowler 37) Romanistische Stilforschung

R±ª¦Çµ ßºnBTÇwAoÇ½° ³ÇM (1975) 37©v¼T‾BÇ«n nj »ñLw %¼&dU ; @36o§°BA o]An ßºnBTwAo½°

38) Essays in Modern Stylistics 39) Samuel R. Levin

³? k®Tvµ »‾±T« 8ª½oA ßºnBTwAo½° ³M ,(1981) 38¬nk« »wB®{ðLw nj »U¿B&« ;k¦VvUBµ
»½Bµ³‾±ª‾ ³ñ¦M k‾nAm£»« y½Bª‾çoí« ³M An ²nB
 °j nj j±]±« ßnB¼vM RAk¦\« B´®U ³‾
nj »U¿B&« /k®µj»« ³ÄAnA An B´‾C BM O§Bh« B½ »ñv«Ba nBYC ³M <±Mo« o¢½j ºBµx°n pA
»ñv«Ba ºnBTz£ Ç»z½Ap n±Twj ²B¢½B] »\½nkU S¼LXU pA (1981) ¬nk« »wB®{ðLw
O>î �v½BG« pA »®í« 8½A /k®?»« S½Bñe »½Bñ½o«A ß»wB®{ðLw nBYC pA ºnB¼vM nj
ßo¢½j 8T« ß»ÄAo£@<BGT§A BM »z½Ap ÇºnBTz£ n±Twj ³M R¿BG« �î±ª\« 8½A nBñ{C ³]±U
,8Çñ¼§ /jjo£»Ç« 8Ç{°n (197å »MjA ðLw ° »wB®{¬BMp) 8ª½oA ßºnBTwAo½° ³M ²k{@jB½
ßºnBTz£ Ç»z½Ap n±Twj ß� Ø±VU 198å ¤Bw pA ,kµj»« ¬Bz‾ Bµ³î±ª\« »
BM ³? n±@¬Bªµ

/SAB½yµB? »ñv«Ba
³M 398½±ß§ ¥Ä±«Bw ° 8ÒªUBa oYA ¬±a »®T« nj ³TAn nB?@³M ß¬±£@B‾±£ ºBµx°n ° Bµ¤k«

40) Essays on the Language of Literature 41) J. R . Firth 42) M. A. K. Halliday

¬Bz‾ ,jnAk‾ |B~TiA »wB®{ðLw ³M B´®U ³? ,(1967) 40RB¼MjA ¬BMp ¶ nBMnj »U¿B&« ¨B‾
Svw »ñv«BÇa ß»wB®{¬BÇMp pA ³‾B
BTÇz« ßº°n³§BL‾j ³ñ‾C pA y¼Q ×»Te ,³? k®µj»«
³ÇM ³
ÀÇî ,¬BTv¦Ç¢‾A nj /SwA ²j±ÇM [Ç½An ð§Bª« o½Bw nj q¼‾ o¢½j ºBµx°n ,jjo£@
H«±ªî ¬C ºBµyG‾ ° (¬BªTV£@)8hw|A±i 8¼®`ªµ ³ñ¦M ¬BMp nBTiBw B´®U@³‾ ßO¼æ±U
nBYC nj »MjA kG‾ ° »wB®{¬BMp jBdUA nj ,}iA n±@@³M ,° jp»« n°j 41RoßA oYA ¤±e

43) Stephen Ullman 44) Richard W. Bailey 45) Lubomâ¨ r Dolezel

³M ðLw ¥¼¦dU pA ºo¢½j �‾±ª‾ q¼‾ 438Òª§°A nBYC ,¤Be 8¼ªµ nj /k{ o£@²±¦] 42ºk¼¦µ
/k‾BÇz‾ oªÇY ³ÇM An ¬C BÇQ°nA ¶nBÇ
 pA »ÄB¼«°n ¶jo?8@°ºÀ] ßfGd« ð½ ³? ,jAj Swj
,B¼§BTÇ½A nj ²sÇ½°@³ÇM ,nqT¼PÇwA nBÇYC ¬±Ça º±iÇ¦§A³GA ßºo¼£S´] BM ºnBYC ,¤Be@8¼î@nj
nB`Ç½n ºBµ³T{±Ç‾ ¬±a ºo¢½j nBYC nj ,³?@»§Be@nj ;SAo£ nAo
 toTwj nj ¬B®`ªµ
ºo¢½j ºBµx°n pA ,»@BGT§A ºA³æoî nj ,ºnB«C ¥¼¦dU nj , @45¤ ßq ß§@°j o¼«±M±§ ° 44»¦¼ ßM»ÇMjA ¬BÇMp nj »TiB®{¬BÇMp ß©v¼§B«oÇA pA ²jBVTÇwA ³ñ‾C 8¼î@nj ,é
A°@nj /k{»« 6BAjO¼Ç@ oÇM fMBv§A»A@Bª? ²p±e 8½A ,j±M ¬nk« ß»wB®{ðLw x°n °@²An tBwA ¬B®`ªµ
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/k‾B« nA±TwA 8ñª« ß»ñLw ºBµjoñ½°n pA »í¼w°
BØ«A ;k«C k½kQ »ñLw ºBµjoñ½°n 6A±‾A nj ©k‾ jB\½A ºAoM ºjkíT« »V¼æ±U R¿±G«
¤k« o¼k‾ »@BLUnA ¤k« ¤±e ³? k®Tvµ »½B´‾C Bµºk®M²jn 8½oUºjoMjnB? ° 8½oU¤°AkT«

46) `̀ Linguistics and Poetics'', in Thomas Sebeok, ed., Style in Language (1960)

BÇM HwBÇwA ,BµjoÇñ½°n »ÇioÇM /kÇ‾A²kÇ{ »eAo@ (46<BG¼@±M ° »wB®{¬BMp>) 8vM±?@B½
nj ;k‾nAj QMn °A �¼e°n B½ 8½oACoYA ß@ Ø|Bi ß¬B¼M jBTí« ßRn±æ ¬A±®î@³M ðLw O¼æ±U
²k®Ç‾A±i nj ³? j±{»« ²joª{ »V@Bî »hwBQ ðLw ,o¢½j ºBµbo@ nj ,³? »Un±æ
kÇ‾AK@Bh« ßoYFU ° 8½oACoYA ß¬B¼M oM@»®TL« J°B®U ³M ºBµjoñ½°n 8½A ³¼L{ /k½C»« k½kQ
,»h½nBU ºA²n°j ,»¢®µoA »T¼wBve ÇÇ@oUé¼w° »ÄB¼‾j ßnAj±ª‾ An ðLw ³? »½BµO½oíU
ðLw SwA oTz¼M 8T« ³M ³]±U B´‾C nj ³? »½Bµjoñ½°n /k®®?»« »G¦U ÇÇ@»Ø¦« tBveA B½
¬A±®î@³M »£jBw ³M B½ ,¬BMp ßjoMnB? ßo¢½j ºBµ³‾±£ BM SLv‾ ³M B½ ,|Bi 6±‾ KveoM An
�ªµ BM ,Bµjoñ½°n 8½A ¨BªU nj /k®®?»« O½oíU 8T« ßj±i ßoæB®î 8¼M QMA°n pA ºA³ñL{�MlB] »wB®{ðLw ºAoM ¬B®`ªµ ³? SwA ºn±æ O¼æ±U ß¬A±U ¬Bªµ ,¬C »‾±£@³‾±£@
ºo¼vVU »£k¼`¼Q ,ºn±æ O¼æ±U ³? k{ ²joM »Q »®í« 8½A ³M ,S½B´‾ nj /jnAj »¦æA
jBGT‾A ZB«C ,W¼e 8½A pA ,³TAn@³TAn O¼æ±U 8½A Am§ /k®?»« »V‾ »ª¦î »ÄAnB? j±w ³M An

47) Stanley Fish

Aoa °Sv¼aðLw> �§BG« Ø»@ ,@47y¼A »¦®TwA q¼U °@k®U �¦ªe nj kG‾ ßjo£KGî /k½jo£@

48) "What Is Stylistics and Why Are They Saying Such Terrible Things about It?"

198å ° 1973 ºBµ¤Bw nj ³? 48<?k®v½±‾»« ¬C ¶nBMnj ºq¼¢‾ASze° K§B>« 8¼®a
8¼®Ça »¦ÇæA �MoÇ7 /SwA nAj±ªÇ‾ oU¨BªÇU ³Çaoµ ß»®{°n ³M ,k{ ozT®« yhM °j nj
ßo¼vVÇU ° k‾±{»Ç« ²k¼‾BÇz? B>i ²An ³M »ñLw ºBµ¥¼¦dU ³? j±L‾ ¬C B´®U »UB]B\TeA
¬CoM »wB®{ðLw ³? »ª¦î ¥¼¦dU jB¼®M ßj±i ³? j±M 8½A ³ñ¦M k®µj»ª‾ Swj ³M Swnj
¬jAj QMn ºAoM ,³? k{»« ¤¿kTwA 8¼®a ,SG¼Ge@nj /SwA J±¼í« ³UAmM ²k{ nA±TwA
pA qÇ] »µAn ,ºjBGT‾A ¥¼¦dU �¼GM BM k‾±{ O½oíU »Mo\U x°n ³M ³? »ñLw }½B~i
RB]B\TeA 8½A nj ,é
A°@nj /jnAk‾ j±]° kGT®« ßºo¼vVU ° ºnBLTîA ° »®µl K§B
 ¤Ài
ßºo¼LíU ºBµy®½q£ BM j±i Ö¥¼¦dU nj ²k{O¼æ±U ß»ñLw RB¼æ±~i ³? k{»« ¨ÀîA
,»ñLw ¥¼¦dU pA ³L®] 8½A ³M ³¦ªe BM ,BµWdM 8½A nj /k‾±{»« JBhT‾A kGT®« .@²k®‾A±i
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Ø»@ »µB¢z‾Aj ºA³T{n �]nj ³M »wB®{ðLw ¬k¼zhMBGUnA ºAoM |Bi ¥½¿j pA »ñ½
AnBMnBÇM ,y¼ÇA ³`Ç‾C o¼kÇ‾ »½Bµ¤¿kTÇwA ¨BñdTÇwA ° fªî /j±M ok‾ n±k®« ©Tv¼M ¬o


49) Barbara Herrnstein Smith 50) speech-act theory

kG‾ nj Bµy½Ao£è½±íU pA j±M 8{°n ºA³‾Bz‾ k‾jo? ³«B
A ¬Ao¢½j ° 49S¼ªwA 8¼Tz‾oµ
¬°kM ,»TiB®{ðLw ß¤kÔ« pA WdM ,198å ¤Bw BU /»‾BMp ¥¼¦dU ³M SLv‾ ¬C nBTAn ° »MjA
nj ¬BªTV£ ³M ²k®½AqA ³]±U BM ,¬B«p ¬C BU ,k®aoµ ;j±M 8ñª«o¼1 ,Bµy½Ao£ 8½A ³M ²nB{A
ß¥íÇA �½okÇ‾ BÇM /j±ÇM ²k{S¼LXÇUºj°kÇe BÇU6±7±Ç« 8Ç½A ²B¢½BÇ] ,»wB®{¬BÇMp �æoÇî
¬C ° k«C»« ©µAoA k¼§±U ßSABM ° nBTV£ ßS¼í
±« ³M Sz£pBM ß³§ ©ñd« »¦½¿j ,@50ºnBTV£@
/k{»« ¨B1jA »TABM ° »h½nBU ¥¼¦dU ³M ¬°qAAp°n ºA³
Àî BM ,»MjA ¥ABd« nj ,BµWdM
ºBµ¥¼¦dÇU ³ÇM SLÇv‾ ¬°qÇAAp°n ¥½BªÇU 8½A ³? k{ bo>« »wB®{ðLw nj ³¦Ãv« 8½A
nj »µBÇ¢z‾Aj ºA³TÇ{n u¼wFU BM k½BM ³‾±¢a An »TABM ° ,»¢®µoA ,»îBªT]A ßºjBGT‾A

/Sh¼«Cnj ºn±æ ß»wB®{¬BMpk®Ça q¼Ç‾ oUy¼ÇQ ,SAB½ SØ½±§°A »wB®{¬BMp nj 198å ¤Bw ³M k®aoµ ,³¦Ãv« 8½A
nj »TABÇM ° »îBªTÇ]A ¥¼¦dÇU ³ÇM ±‾ y½Ao£ oMAoMnj /j±M ²k{ oµBE ¬C fAA nj »eBLæ
³TwB? ³TAn³TAn ¬C f¼
j O¼æ±U xpnA pA ,¬C SAB½nj ° k¼§±U S¼í
±« ° ¬BMp �í§B>«
nj ¬±Ç£@B‾±Ç£ nBYC nj ° �o@ ³M j±M ²k{ pB1C »wB®{¬BMp nj ³? »wBwA yL®] ° k{

51) Essays on Style and Language 52) Style and Structure in Literature

° (1966) 51¬BMp ° ðLw ¶ nBMnj »U¿B&« o§°BA o]An ÂX« /Sz£ nAj±ª‾ »MjA »wB®{ðLw
�MBX« ³M RB¼MjA ,S´] o¼¼iU BM ,uPw ,BØ«A ;jo? ozT®« An (1975) 52RB¼MjA nj nBTiBw ° ðLw

53) Literature as Social Discourse 54) Language as Social Semiotic

ßWeBLÇ« nj »UkÇ« B¼‾BT½oÇM nj ³? ,q¼‾ ºk¼¦µ /jo? ³7oî An (1981) 53»îBªT]A ß¬BªT9£ @
³?@»§Be@nj ,S{±‾ An (1978) 54»îBªT]A �‾Bz‾ ³MBX« ³M ¬BMp ,jo?»« nB? ¬BªTV£ ³M <±Mo«

55) Mary Louise Pratt

nj ºnBT9£ ¥í� ¶ nBMnj ºA³½o=‾ º±\Tv] nj ¨B‾ ³M 55RAoQ q¼Ä±§ ºnB« oYA pA o¼£ok‾ ¤BLGTwA

56) Toward a Speech Act Theory of Literary Discourse

ºBµWdÇM nj ²pAkÇ‾A ³Ça Swj 8Ç½A pA »UB´]±ÇU ³Ç? jAj ¬Bz‾ (1977) 56»MjA ¬BªT9£ @
° ©v¼®¼ªÇA ¬°qÇAAp°n o¼ÇYFU ,¨B\Ç‾AoÇw /SwA ¬kÇ‾A°j ³z½n ßnB? nj Bñ½o«A nj ºjBGT‾A
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57) Language and Woman’s Place 58) Robin Lakoff

8¼ÇMAn oÇYA (1975) 57¬p ²B¢½BÇ] ° ¬BÇMp nj ³Ç? ,»ÇMjA kGÇ‾ ° »wB®{¬BMp nj º°Bñ‾A°n

59) Women and Men Speaking 60) Cheris Kramarae
61) Feminism and Linguistic Theory 62) Deborah Cameron

61»TiB®{¬BMp �½o=‾ ° ©v¼®¼ª� , @60AnB«Ao? u½o? pA (1981) 59¬Ajo« ° ¬B‾p nBT9£ , @58hBñ¼ ß§

63) Language and the Origins of Psychoanalysis 64) John Forrester

64oTw ßn±A ¬B] pA (198å) 63º°Bñ‾A°n ºBµ²B¢TwBi ° ¬BMp , @62¬°oß«B? An±Mj oYA (1985)
©µ ° »wB®{ðLw nj ©µ ,»wBwA ºBµWdM nj ±‾ »í7±« nB¼TiA ³M pB¼‾ ,k{ o£@²±¦]
©v¼§B«oÇA pA ¬kÇ{n°j S´Ç] nj ¬C pA é7±Ç« o¼¼iU /k¼zhM R Ø±
 An ,»wB®{¬BMp nj
° ºo¼vVÇU ¥¼¦dÇU ³ÇM jk\Ç« ³]±ÇU BÇM ²AoªÇµ SABÇM ° yG‾ ³M oTz¼M �
Àî ° ³zUC°j
¬BGÇUA ° S
j ßSwnj ß¬Aq¼Ç« ³? SiBw bo>« An ³¦Ãv« 8½A o½q£@B‾ ,o¢½j nBM ,»V¼æ±U

/Sv¼a »wB®{ðLw nj »TiB®{x°n
O½oíU o~®î 8½oU©´« »TiB®{¬BMp ºBµx°n ° ²An ³M ºnAjBA° ,©Tv¼M ¬o
 pB1C nj
³«AjA ¤Be8¼ªµ ¬o
@oiC@éMn BU ° k{»« ²joª{ »ª¦î ºA³T{n W¼e@³M »wB®{ðLw
n°j BÇ½C ³Ç? SwA 8Ç½A Sw°n@³M@°n ¬C BM »wB®{ðLw ³? ºA³¦Ãv« 8½oU²kªî /S{Aj
³T{n 8½A ³? k{ kµA±i o\®« ¬C ³M ²k®®?8¼¼íU ßS¼æ±~i 8½A pA �k‾A k®aoµ ß¬k{
ºBµ³T{n ³M ° jjo£pBM KGî ³M ²p±e 8½A Ø¥? ³ñ¦M kµkM Swj pA An j±i O½oíU B´®U@³‾
,SwA ³TAo£ ²pBU ß¬B] ³? ,S�ÀM Ø8A oUº±
 ¤BªTeA ³M B½ ,»wB®{¬BMp ,»MjA kG‾ �TvMA°
joñ¦ªî BM ºA³T{n ¬A±®î@³M ¬B®`ªµ ,³¦Ãv« 8½A ³M ³]±U ¤mM nj ,»wB®{ðLw /jk‾±¼PM
,»wB®{ðLÇw ³Ç? »½Bµ³TÇ{n ÇÇ@SwA y½±Çi ²B¢½BÇ] ºAo½mÇQ ,Bµ³TÇ{n 8½A ¬B¼« nj
³? ºnBYC pA /SwA ²jo? miA B´‾C pA An j±i ºBµx°n ©µ °hAkµA ©µ ,»h½nBU �Bd§@³M
k½kQ »MjAo¼1 ° »MjA ¬±T« ß»TABM ° »h½nBU ºBµy‾A±i ¶nBMnj ©Tv¼M ¬o
 oiC éMn nj
³T{n 8½A ³? jAj QvM ¬Ak®a ¬A±U»« An »wB®{ðLw ºBµ¤k« ³? k½C»«oM 8¼®a ²k«C
pA »¢Tv½BÇ{ ³ÇM ¬B®`ªÇµ ,¤ÀGTÇwA �VÇe 8ªÇ7 ,j±Çi kæBGÇ« ³ÇM ¥¼‾ ºAoM ,k‾A±TM

/jo¼¢M ðª? j±i ³M <±Mo« ºBµ²p±e
©
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